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1-Introduction

Generally speaking, language has certain means for rhetorical purposes, one of

which is repetition. Repetition, as a linguistic phenomenon, is present in both English

and Arabic, wherein it is of three main types: semantic (repetition of only meaning),

formal (repetition of only form), and full (repetition of both meaning and form). Each

type could have a set of patterns. In addition to the semantic level, repetition in both

languages occurs at three other linguistic levels: phonological, morphological, and

syntactic.Studying contrastively the different types and patterns of repetition on such

linguistic levels in both English and Arabic is a problem which, to the best of our

knowledge, has not yet been tackled, and which this study tries to fill part of its gap.

The study aims at:

1. Discussing repetition with its types and forms in English and Arabic.

2. Revealing points of similarity and dissimilarity of repetition in both languages.

It is hypothesized that English and Arabic are similar as to the types and

patterns of repetition throughout the semantic, phonological, morphological, and

syntactic levels.

To fulfil the above aims, the following procedures are adopted:

1. Investigating the types and patterns of repetition in English and Arabic on

different levels.

2. Carrying out a contrastive analysis of repetition in both languages.

The study will be limited to:

1. Modern Standard English and Standard Arabic.

2. Verbal linguistic repetition, with no concern about narrative repetition of events,

situations, scenes, and behaviours.
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2-The Concept of Repetition

2-1In English

Several scholars have defined repetition from similar or different perspctives:

Cudden (1982:564) defines it as “an essential unifying element in nearly all poetry

and much prose”. Gray (1984:172) defines it as “a vital part of the language of

literature both in verse and prose”. Professor Hawthorn’s definition (2000:301) is: “a

key means whereby the technical rate of redundancy is increased in a work.”

Yet, there is no such a comprehensive definition of repetition in the technical

sense i.e. a definition that covers all its types and levels. All the definitions found in

the specialistic dictionaries – the linguistic and the literary ones – like the above ones,

are almost functional definitions i.e. defining repetition with regard to its functions or

its role in language. Therefore, repetition could inductively be defined as the

recurrence of some unit of language in form, in content, or in both, usually for some

more or less purposes. Repetition is a phenomenon deep-rooted in language. Kane

(1983:305) points out that repetition was so much favoured by Greek and Roman

rhetoricians who developed an elaborate set of terms – about two dozens – to

distinguish various patterns of repetition which are still alive and employed by modern

rhetoricians. Moreover, the language of the divine books (e.g. the Glorious Quran and

the Holy Bible) is remarkable for a heavy use of repetition, which is a very

noteworthy phenomenon that attracted so many researchers.

Language is valued other than for its usefulness for imparting information or

meanings; repetition may convey no new information, but it has an aesthetic force and

works on the reader in complex ways (Hawthorn, 2000:297). Often, repetition is not

without some significance: even when it is artificial, repetition is regarded as “one of

the fundamental devices of art” (Beckson and Gans, 1961:172). Moreover, repetition

is described as a vital part of language in general, and of the rhetorical language

especially, due to the fact that it involves any unit of a text such as sounds,

morphemes, words, phrases, and sentences as well.

Repetition is a phenomenon that had attracted the attention of nearly all people

who had been studying language in general e.g. critics, rhetoricians, linguists,
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grammarians…etc. However, most grammarians such as Quirk et al. (1985) refer to

repetition by the term ‘reinforcement’ . Others, such as Halliday and Hasan (1976)

prefer the term ‘reiteration’, whereas Knowles (1979) uses ‘iteration’. In this study,

the term ‘repetition’ would be used for the sake of more consistency. Above all, it is

the area of not only grammarians, but also of rhetoricians.

2-2In Arabic

The Arabic equivalent for the English term ‘repetition’ is either’التكرار‘or

both‘التكریر’, of which indicate hyperbole and multiplication),1980:476السجلماسي(

except that’التكرار‘is the infinitive from the noun’ْالكَر‘whereas’التكریر‘is the

infinitive from the verb’َر /Vol.3:1966الزبیدي,كرّر;:1956منظور,(ابن‘كَرَّ 518). Thus,

the two terms are semantically the same, though’التكرار‘is more common and

preferable.

In fact, there are several definitions of repetition in Arabic:’المصري‘

)1963:Vol.2/375) defines it as the recurrence of an utterance for the sake of

emphasizing a description, a praise, a satire, a magnification, or a threatening.’المدني‘

)1969:Vol.3/ 345) defines it as the reiteration of one utterance or more in form and

meaning for a particular purpose.’السیوطي‘defines repetition as the renewing of an

utterance, which serves as a sort of emphasis,1966(الزبیدي:vol.3/619). A further

definition is that of’1980:476(‘السجلماسي(who defines repetition as the iteration of a

single utterance or a single meaning in speech, either in number or in type, twice or

more.

Repetition in Arabic is an inherent feature of the language:فارس’‘ابن

)1963:176(states that repetition is one of the norms of the Arabs. This Arabic norm is

as old as poetry itself; more likely, it is as old as language itself, for the oldest

manuscripts of Arabic (such as the poems of the first Arab pre-islamic poets, like

containedالقیس’)‘امرؤandربیعة’بن‘المھلھل a considerable amount of repetition at all

levels of language: sounds, morphemes, words, phrases, and clauses.

Repetition had been a distinct feature of Arabic: it was an art of which poets

and writers were so fond that there could hardly be anyone who is unaware of

repeating some or another word in his poetry or prose, and whenever their – the

Arabs’ – speech is considered, it would be found characterized as such i.e. being
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repetitive,)6-1969:95الحلبي.(That is why the Glorious Quran, which represents the

inimitable rhetoric and whose language is characterized by an obvious and continual

use of a captivating miraculous repetition, was – and is – never disapproved or

ill-favoured by the Arabs, since this particular characteristic – i.e. repetition – was not

at all strange to them,1970(الطیب:Vol.2/ 496). Interestingly, it is this characterized use

of repetition in the Glorious Quran that attracted the first writers and researchers of

Arabic, especially those specialized in the Quranic studies: this, eventually, led to

studying repetition in general.

However, the topic of repetition had been tackled by four classes of researcher:

grammarians, explicators of the Glorious Quran, rhetoricians, and writers of the

Quranic inimitability. Grammarians were the first who tackled repetition, though in

not much detail, dealing mostly with it as being just emphasis (such as,’ابن‘سیبویھ‘

Explicatorsجني’).‘ابنandالفرّاء’, of the Glorious Quran were also limited to the

Quranic repetition and, to a considerable extent, to the grammatical framework made

by grammarians; the commonest of such explicators areالزمخشري’,الرازي’,‘الفخر‘and

Repetition‘البیضاوي’. had also been tackled by rhetoricians (such asھلال‘ابوالمعتز’,‘ابن

andالأثیر’)‘ابنandالعسكري’, writers of the Quranic inimitability (such as,’الباقلاني‘

who‘الزركشي’)and‘السیوطي’, dealt with the diverse occurrences of repetition and with

the various functions it could perform.

2-3Comparison

Generally, all English and Arab scholars who defined repetition agree on the

basic principle that repetition is the recurrence of some linguistic unit. As well, it is

agreed upon that repetition is essential and plays a great role in literature. Moreover, in

both languages, it is grammarians and rhetoricians who mostly tackled repetition.

However, English scholars who dealt with repetition commonly lean toward

functional definitions i.e. defining repetition by referring to one or more of its

functions with little regard to the form i.e. types or levels. Arab scholars were a little

more comprehensive in their definitions.On the other hand, although it is agreed upon

in both languages that repetition plays an essential role in literature, repetition is not

regarded as an inherent distinctive feature of English as it is in Arabic: repetition has

not been a major norm of English or so a predominant feature that characterized a
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great portion of its literature as it has continually been in Arabic. In addition, most

studies of repetition in Arabic were greatly shoved and, in fact, reasoned by the

Glorious Quran which is characterized by a heavy use of repetition and has always

been regarded as the holy inimitable rhetoric, that is why repetition in Arabic is also

tackled by the explicators of the Glorious Quran and writers of the Quranic

inimitability: this particular property of Arabic is almost missing in English. English

had no such heavenly book full of repetition which could have affected it; the Holy

Bible – though full of repetition – is not an original English tongue, therefore it could

not make that great difference and effect to the language. What is more, the original

mother tongue of the Holy Bible is Hebrew which is an Eastern language; such

language is very likely to have aspects which are somehow strange to English which is

a western language: repetition may, possibly, be one of these aspects.

3-The Semantic Level

3-1In English

On the semantic level, repetition, according to the way it occurs, is of three main

types: semantic, formal, and full.

1-Semantic Repetition

Repetition is defined as the recurrence of some unit of language. However, it

may not be a full repetition: the recurrence may be just in content (i.e. in meaning) and

this is particularly what is meant by ‘semantic’ repetition. Repeating the same – or

almost the same – meaning may be attained through more than one way, such as

‘synonymy’, ‘paraphrasing’, and ‘reflexive pronouns.’

1.1.Synonymy

Synonymy means “sameness of meaning” (Palmer, 1981:88). Synonyms are

words whose meaning is the same – or almost the same. This is a common

phenomenon in language and, thus, a common form of semantic repetition; the

following extract from Lincoln Steffen’s ‘Autobiography’ (Watt, 1957:77-8) could

serve as an example:

1-And there they were, the gifts, all sorts of wonderful things, mixed-up piles of

presents; only, as I disentangled the mess, I saw that my stocking was empty; it

hung limp; not a thing in it; and under and around it – nothing.
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Here, as it seems, the writer uses four synonymous expressions: ‘empty’, ‘hung

limp’, ‘not a thing in it’, and ‘under and around it – nothing’ in order to reinforce the

idea of emptiness.

However, a noteworthy matter is that there is almost no exact synonymy: there

are very little words that have exactly the same meaning. Moreover, though certain

words could be synonymous, they are such only in certain contexts, not in all other

contexts (Palmer, 1981:88-93.(

1.2.Paraphrasing

Paraphrasing can be defined as “the recurrence of content with a change of

expression’' (Beaugrande and Dressler, 1981:58), that is, “a restatement of an idea in

such a way as to retain the meaning while changing the form” (Thrall and Hibbard,

1960:340). In a sense, thus, it resembles synonymy except that a paraphrase, as it

seems, may be slightly less strict in the 'sameness’ of meaning, and that one of the

two sides in a paraphrase – usually the paraphrasing side – is often longer than the

other one – i.e. the paraphrased side:

2-I had never seen a murderer …the decent symbol which indemnifies the taker

of life. ( Beaugrande and Dressler, 1981:58(

1.3.Reflexive Pronouns

Reflexive pronouns are nine in number: myself, yourself, himself, herself, itself,

oneself, ourselves, yourselves, and themselves. The reflexive pronoun is coreferential

with some preceding noun. Yet, this would not suffice for these pronouns to formulate

a semantic repetition: as well, they should be omissible from their sentences without

doing almost any syntactic damage for them. Therefore, only the emphatic use of the

reflexive pronouns is a proper occurrence of semantic repetition. Such pronouns are

added to sentences “for the sake of emphasis; generally, to point out a contrast

(Eckersley and Eckersley, 1960:122-6), meaning “that person /thing and nobody

/nothing else” (Swan, 1995:485:(

3-It’s quicker if you do it yourself.

4-The house itself is nice, but the garden is small.

5--I’ll go and see the president himself if I have to.

6-The manageress spoke to me herself. (ibid(
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2.Formal Repetition

By ‘formal’ repetition it is meant the recurrence of form i.e. repeating some unit

of language – mostly a word – just in form, that is, with a different meaning or

referent. When some word is said to be repeated, it is usually meant that it is a

repetition with the same meaning and referent .In this respect, Hatim and Mason

(1990:199) think that it must be a repetition with the same meaning and referent.

Therefore, formal repetition might not be treated as a real repetition that affects the

text .Yet, the matter may not be so positive: Halliday and Hasan (1976:282) argue that

a word could recur with a different referent, yet still said to be repeated, and affects

the text:

7-Why does this little boy have to wriggle all the time? Other boys don’t wriggle.

Here, ‘boy’ is not coreferential with ‘boys’, yet it is – as Halliday and Hasan

emphasize – an instance of effective repetition (or ‘reiteration’ as they call it), and still

obviously attains coherence within the utterance.

One common literary device that well illustrates formal repetition is known as

‘pun’ which is defined as “a play on words” (Gray, 1984:168). For each pun, there

might be either a single occurrence of a word, or a recurrence of that word: the

recurrence is particularly what concerns this study (i.e. repetition). Moreover, a pun

may have its origin in either ‘polysemy’, ‘homophony’, or ‘homonymy’ (Leech,

1969:209-11) as illustrated below.

2.1.Polysemic Pun

This type occurs when one polysemic word (i.e. having various dissimilar

senses) recurs with two dissimilar senses (ibid: 209-14:(

8-In the base court? Base court, where kings grow base To come at traitor’s calls

and do them grace.

]Shakespeare’s ‘Richard ІІ’, ІІІ.iii[

Here, the first and second ‘base’ are used in the sense of ‘low down’, whereas

the third one is used in the sense of ‘morally and socially contemptible’ (ibid:214.(

2.2.Homophonic Pun

It occurs when words spelt differently but pronounced alike are used wittily to

convey different senses (ibid:210-1:(
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9-I am too sore enpierced with his shaftTo soar with his light feathers, and so

bound

]Shakespeare’s ‘Romeo and Juliet’, I.iv[

2.3.Homonymic Pun

It occurs when distinct words spelt and pronounced alike are used (ibid:

209-10). An example of this pun is taken to extremes in a piece of dialogue from

Shakespeare’s ‘Richard II:’

10-FITZWATER:Surrey thou liest.

Dishonourable boy!

That lie shall so heave in my sword,

That it shall render vengeance and revenge,

Till thou the lie - giver and that lie do lie

In earth as quiet as thy father’s skull.

]ІV. і[

Leech (ibid) observes that, despite the plethora of repetitions in this example,

only one ambiguity is at issue here – the homonymy of the two words ‘lie’ (as in ‘lie

down’) and ‘lie’ (as in ‘tell lies’). This very example illustrates well formal repetition.

3.Full Repetition

The third type of repetition occurs when words or larger linguistic units are

repeated both in form and meaning.This is the commonest type of repetition.

11-O, now, for ever

Farewell the tranquil mind, farewell content!

Farewell the plumed troop and the big wars

That make ambition virtue! O, farewell!

Farewell the neighing steed and the shrill trump,

The spirit-stirring drum, the ear-piercing fife,

The royal banner, and all quality,

Pride, pomp, and circumstances of glorious war!

]Shakespeare’s ‘Othello[’

12-Tyger, Tyger, burning bright,
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In the forests of the night

13-Because I don’t hope to turn again

Because I don’t hope,

Because I don’t hope to turn,

Because I don’t hope to know again

Because I don’t think,

Because I know I shall not know. [T.S. Eliot[

3-2In Arabic

In accordance with the way it occurs, repetition in Arabic may be divided into

three types: semantic, formal, and full repetitions,

1.Semantic Repetition

Semantic repetition means the recurrence of just content (i.e. meaning) without

a collocating recurrence of utterances. This type is quiet common and is attained

through several ways, as illustrated below.

1.1.Expressions of Semantic Repetition

There are a limited set of semantically repetitive words that are used mainly to

serve emphasis. Such expressions are seven major ones:,’كل’,‘كلتا’,‘كلا’,‘عین’,‘نفس‘

and‘عامة’and‘جمیع’, four minor ones:,’ابصع’,‘اكتع’,‘اجمع‘and’السیوطي,‘ابتع)

1975:Vol.3/136-9). Expressions of semantic repetition follow the emphasized element,

and are inflected according to the syntactic status of that element (such as number,

gender …etc(,حسن)1975:Vol.3/392-3). Moreover, the major of these should be added

to a pronoun which is also in agreement with the syntactic status of the emphasized

element (ibid:(

)-43(الحجر/أجَْمَعِینَ))لمََوْعِدُھُمْجَھَنَّمَ((وَإنَِّ-14

نفَْسَھ.الواليَصافحتُ--15

أعَْینُھَُم.الوُلاةَجالـسَْتُ--16

الوالدینأحَْببَْتُ-كِلیَْھِما.-17

دتـیَْنأطَـعَْتُ--18 كِلـتْـیَْھما.ِالجَّ

كُلـُّھُم.الأوَْلادُوَصَلَ--19

دَت--20 جَمیْعُھا.العـصََافیِْرُغـرََّ

ــتھُ.الجَیْـشُحَـضَرَ--21 ]ibid:391-4[عَـامَّ
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The minor expressions of semantic repetition are not added to any pronoun

(whether or not it is in accordance with the emphasized utterance) (ibid: 404). In

addition, such expressions cannot occur alone: they should – according to most

(though not all) grammarians – be preceded by'كل')ibid: 403). However, there is a

fixed order for these expressions if they accumulate in one sentence (ibid: 404:(

ھُالوَفدُسافـرََ- -22أبَـتْـعَُ.أبَـصْـعَُأكَـتْـعَُأجَْمَعُكـلُُّـ

Moreover,,‘ابصع’,’اكتع‘and’ابتع‘cannot come directly after‘كل’without‘أجمع’

in between (ibid: 403). The major expressions of semantic repetition also have a fixed

order when they accumulate (ibid:(,’جمیع’,‘كل’,‘عین’,‘نفس‘and.’عامة‘Expressions of

number, in particular the odd numbers, are also considered as expressions of semantic

repetition (ibid: 398:(

ثلاَثتَھٍِم.بالإِخوانِمَرَرًتُ--23

عَشْرَھُم.خَمْسَةَالقوُمُجَاءَ--24

الابھامبعدالایضاح.1.2

This is one form of’الاطناب‘wherein an overall expression is introduced then

expounded,3-1980:231(مطلوب:(

صْبحِِینَ))مَقْطوُعٌھَؤُلاءدَابرَِأنََّالأمَْرَذَلكَِإلِیَْھِ-_((وَقضََیْنا25َ )66(الحجر/مُّ

Here, the overall word’الامر‘is later expounded in the clauseمقطوعھؤلاء‘دابر

Oneمصبحین’. form ofالابھام’بعد‘الایضاحis the realm ofْنعِْم’و‘بئِـس)ibid:(

محمّدٌ.الرَجُـلُنعِْمَ--26

Here, the overall word’الرجل‘is specified with,’محمد‘and both words refer to

the same person. Another form ofالابھام’بعد‘الایضاحis known as’التوشیع‘wherein a

dual utterance expounded in two utterances comes at the second part of a speech or a

line of poetry (ibid:(

الأمََل.وطوُلُالحِرْصُخِصْلتَاَن:مَعَھُوتـشَِـیْبُآدَمَابنُیشَِیْبُ--27

أنَْوارُلنَاأضََاءَتْوإنِْوالمَطرَُالبحَْرُِ:الأجْوَدانیحُمَدْلمَْیـَدُهُلـنَاجَادَتٍْقاَسِـمأبَوإذِا--28

تھِِ          تضََاءلَ النَّیِّران ِ: الشَّمْسُ والـقمََرُ غُرَّ

[إبن الرومي]

العامبعدالخاصذكر.1.3

It is another form of’الاطناب‘in which a superordinate word (i.e. having several

hyponyms) occurs coupled with one or more of its specific hyponyms by means of the
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conjunction coordinator’و‘)i.e. and) usually for the sake of adding more peculiarity to

the specific hyponym(s) (ibid:233:(

لوََاتِعَلىَ-((حَافظِوُاْ-29 لاةَِالصَّ )238(البقرة/الْوُسْطىَ))والصَّ

Here,الوسطى’‘الصلاةis apparently included in,’الصلوات‘yet is mentioned after

it: this would add some peculiarity to it (i.e. toالوسطى’).‘الصلاة

الخاصبعدالعامذكر.1.4

Unlike 1.3, here the specific hyponym comes first in speech, conjuncted with

the superordinate word by the conjunction coordinator’و‘)i.e. ‘and’), usually for the

sake of indicating generality, with some peculiarity for the specific (ibid: 234:(

)-162(الانعام/وَنسُُكِي))صَلاتَيِ((إنَِّ-30

Here,’صلاتي‘is apparently included in,’نسكي‘yet is mentioned before it.

)85(الاعراف/أشَْیاَءھُمْ))النَّاسَتبَْخَسُواْوَلاَوَالْمِیزَانَالْكَیْلَفأَوَْفوُاْ-((-31
Here, the clauseأشیاءھم’الناستبخسوا‘ولاis apparently more general than – and

thus includes – the meaning of its preceding clauseوالمیزان’.المكیالتنقصوا‘ولا

1.5.Synonymy

Synonyms are words whose meaning is the same – or almost the

same.Synonymy is a common form of semantic repetition in Arabic:

تمام][أبووَجَلَّتِالخُطوبُفیھِعَظمَُتْوَإنْبھِِمُضطلعٌاِلعِبْءِبثِقِلنھَُوضٌ--32

Here,’ثقل‘is synonymous with.’عبء‘

مَقْسِفيفـَلُتـَرْالـحَـسْنـاءِالـكـاعِـبِ--33 الیشكري][المنخلالحَریرِوَفيالدِّ

Here, too,’الدمقس‘and’الحریر‘are synonyms.

1.6.Paraphrasing

Another form of semantic repetition is paraphrasing in which an utterance is

restated in another – usually longer – utterance in such a way as to retain the meaning

while changing the expression:

-34)21(النحل/یبُْعَثوُنَ))أیََّانَیشَْعُرُونَوَمَاأحَْیاَءغَیْرُ-((أمَْواتٌ
Here,أحیاء’‘غیرis a paraphrase of.’أموات‘

)196البقرة/كَامِلةَ))ٌعَشَرَةٌتلِْكَرَجَعْتمُْإذَِاوَسَبْعَةٍالْحَجِّفيِأیََّامٍثلاَثةَِفصَِیاَمُیجَِدْلَّمْ-((فمََن-35
Here,’عشرة‘is, in a sense, a paraphrase of both of’ثلاثة‘and.’سبعة‘

2.Formal Repetition
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Formal repetition is the recurrence of only form, without a collocating repetition

of meaning .This phenomenon is quite common in Arabic, and is usually used

intentionally by writers for some more or less purposes. The commonest form of

formal repetition is’الجناس‘)also called’المجانسة‘and(’التجنیس‘which is defined as the

similarity between certain utterances in particular formal aspects, with difference in

meaning,1914(العلوي:Vol.3/103.(’الجناس‘is of five main types, each type forms a

sub-type of formal repetition, as illustrated below.

التام.2.1

This type of’الجناس‘occurs when utterances are similar in the letters’ type,

number, order, and manner of the diacritical marks,1986:217(السید:(

العبدي][الصلتانالناّبحِكنبَحمُشعلةٌشَعواءُبدََتإذللمُغِیرةِالمُغِیرَةَفاَنعَ--36

Here, the first’المغیرة‘is a proper noun, whereas the second refers to horses.

isالتام’‘الجناس of three sub-types:,’المستوفي’,‘المماثل‘and.’المركب‘

المماثل.2.1.1

This type occurs when the elements of repetition are of the same part of speech

(ibid:(

-)55(الروم/سَاعَةٍ))غَیْرَلبَثِوُامَاالْمُجْرِمُونَیقُْسِمُالسَّاعَةُتقَوُمُ((وَیوَْمَ-37

Here, both the first and second’ساعة‘are of the same part of speech – nouns.

المستوفي.2.1.2

This type occurs when the elements of repetition are of different parts of speech

(ibid:(

تمام][أبواللهعبدِِبنیحَیىلدىیحَیافإنھُّالزّمانُكَرُمَمَنماتَما--38

Here,’یحیا‘is a verb whereas’یحیى‘is a proper noun.

المركب.2.1.3

It occurs when one of the repeated elements is composed of more than one word

(ibid: 318). This type is of further three sub-types:,’المتشابھ’,‘المرفو‘and.’المفروق‘

a-:’المرفو‘it is that wherein one of the repeated elements is composed of one word

and a part of another (ibid:(

مَصابھِِحالَالوَیلَیحُاكيٍبدمعوابكُِھِذنبكَِتذَكارِعنتلَھَولا--39

و مثِّل لعَینیَكَ الحِـمامَ  و وَقعَھُ      و رَوعَةَ مـلَقاهُ  و مَطعَــمَ صابھِِ     [الحریري]

12
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Here, the second element of repetition is composed of’م‘–the last letter of

and–‘مطعم’ the word.’صابھ‘

b-:’المتشابھ‘it is that in which one of the elements of repetition is composed of two or

more words with the same script as the other element (ibid:(

البستني]الفتح[ابوٌذاھـبِـةفــدََولـتـھُُفــدََعـھُھِـبـةٍَذایـكَُنْلـمَْمـلَكٌِإذا--40

Here, the first element of repetition is composed of two distinct words:’ذا‘and.’ھبة‘

c-:’المفروق‘it is that wherein one of the elements of repetition is composed of two or

more words, with a script different from the other element (ibid:(

جالعلىتعَْرِضَنَّلا--41 تـَھذیـبھِافيقبَْـلُتبُـالغِْلمَْماًفصَیدةِالرِّ

فمَتى عَرَضْتَ الشِعرَغَیرَمُھَـذَّبٍ        عَدَّوْهُ مِنكَ وَساوساً تھَْذي بھِا

[المطوعيٍ]

Sometimes, both elements are composed of two or more words: this is the most

pleasant and palatable, and the hardest type of’1969(المدني,‘الجناس:Vol.1/126:(

الصفدي][ابنعودِمَغارِسَلاسَعودٍمَغارِمِنْالثمارَتجَْنِالإحسانَتغَرسِوإنْ–-42

الناقص.2.2

It is the second main type of’الجناس‘that occurs when the elements of repetition

differ in only the number of letters,1986:219(السید:(

ونَ--43 تمام][ابوقٍوَاضِبِقوَاضبأسْیافٍتصَولُعٍَواصِمِعَواصأیدٍمِنیمَُدُّ

فاتحَْتَالبلِىجَدیدُطٍوَاھُماوَعَزْمحَزْمٍمِنْفیَالكَ–-44 فائحِالصَّ [البحتري]ِوالصَّ

المختلف.2.3

It is another main type of.’الجناس‘It occurs when the elements of repetition

differ in only the type of the letters,الفضلي)nd. - :111). This type is of further two

types:’المضارع‘and.’اللاحق‘

المضارع.2.3.1

It occurs when the two elements of repetition differ in one letter for each, but

the two letters – of both elements – are similar or the same articulationally i.e. having

a similar or the same place of articulation,1986:219(السید:(

)26(الانعام/عَنْھ))وَینَْأوَْنَعَنْھُینَْھَوْنَ-((وَھُمْ-45
Here, the’ھـ‘in’ینھون‘and’أ‘in’ینأون‘have a similar place of articulation.

]وسلم)وآلھعلیھالله(صلىمحمد[الرسولالخَیرُ))نوَاصیھافيمَعْقوٌدالخَیلُ((--46
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Here, too, the’ل‘in’الخیل‘and the’ر‘in’الخیر‘have a similar place of

articulation.

اللاحق.2.3.2

It is that wherein the two elements differ also in one letter for each, but – unlike

the–‘المضارع’ two letters – of both words – are not the same or at least similar

regarding the place of articulation (ibid:(

]السلام)(علیھطالبأبيبنعلي[الإمام))یغَْزُرحینَیعَُزُّوَالعِلمُینَْزُر،حینَیعَُزُّشَيءٍكُلُّ((--47

Here, the’ن‘in’ینزر‘is not similar in the place of articulation to the’غ‘in.’یغزر‘

ملُلا--48 مْلبذِيلھُمُغْترَِبٌحَنَّإلایذُْكَرالرَّ الرضي][الشریفوأوْطانُأِوْطارٌالرَّ

Here also, the’ر‘in’أوطار‘is not similar in the place of articulation to the’ن‘in

‘أوطان’.

المقلوب.2.4

It is the fourth main type of.’الجناس‘It occurs when the elements of repetition

differ in only the order of letters,1986:220(السید.(This type is of further two types:

البعض’.‘قلبandالكل’‘قلب

الكلقلب.2.4.1

It occurs when all the letters of one of the two elements of repetition are

reversed in the other (ibid:(

لأعْداءِهِ.حَتْفٌلأولیِاءِهِفتَْحٌحُسامُھُ--49

البعضقلب.2.4.2

This type occurs when some of the letters of one of the two elements are

reversed on the other (ibid:221) as inرواحة’بن‘عبداللهcommendation ofالرسول))

:وسلم)(صلى الله علیھ وآلھمحمد

الظلُمَانورُهُجَلىًّكـالبدَْرِبـالبرُْدِمُعْتجَِراًالأدْماءُالنَّاقةُتحَْمِلھُُ--50

المحرّف.2.5

It is the fifth main type of’الجناس‘wherein the elements of repetition differ in

only the diacritical marks (ibid: 219:(

نذِرِینَفیِھِمأرَْسَلْناَ-((وَلقَدَْ -51)73-72(الصافات/الْمُنذَرِینَ))عَاقبِةَُكَانَكَیْفَفاَنظرُْ,مُّ

Here,’المُنْذِرین‘and’المُنْذَرین‘differ in only the diacritical marks of the letter.’ذ‘

3.Full Repetition

14
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It is the third type of repetition wherein utterances are repeated in both form and

meaning .Full repetition is the commonest type of repetition in Arabic, and most of the

patterns of repetition – except those of the phonological level – are of this particular

type:

-52)35-34(القیامة/فأَوَْلىَ))لكََأوَْلىَثمَُّفأَوَْلىَ,لكََ-((أوَْلىَ

الدارمي][مسكینِسِلاحبغَِیْرِالھَیْجاإلىٍكَسَاعلھَُأخَاًلامَنإنَِّأخَاكَأخَاكَ--53

[الكمیت]حِمامُذاكَِدُونمِنیحَُولنََّأوَآتیَْنھَُمْھَلْثمَُّھَلْشِعريلیَْتَ--54

ةللخُلفاءِوَ((--55 ةللفقُھاءِوٌَ،عِمَّ ةللبقََّالینَوٌَ،عِمَّ ةللُّصوصِوٌَ،عِمَّةللأعَْرابِوٌَ،عِمَّ للأبَناءِوٌَ،عِمَّ

ة ٌ،... وَ لكُِلِّ قوَمٍ زِيٌّ ، فلَلقضُاةِ زِيٌّ ، وَ لأصَحابِ القضُاةِ زِيٌّ ، وَ للشَرَطةَِ زِيٌّ ، وم ِ وَ النصَارى عِمَّ ة ٌ، وَ للرُّ عِمَّ

وَ للكُتَّابِ زِيٌّ ، وَ لكَُتَّابِ الجُندِ زِيٌّ ... ))

)]Vol.3/314:1968[(الجاحظ,

3-3Comparison

Having three main types: semantic, formal, and full, repetition is almost the

same in English and Arabic. However, in their details there might be some

distinctions, as shown below.

1.Semantic Repetition

Semantic repetition is present in both of English and Arabic taking various

forms, some of which are similar, others are unique in favour of one language.

A- Synonymy

This form of semantic repetition is shared by both languages. Furthermore,

what is called ‘hendiadis’ in English synonymy is also present in Arabic, though not

as a distinguished set of a separate term nor is it connected especially with the legal

register as in English; example of such expressions in Arabic are:یدوالنشور’,‘البعث‘

یحصى’.ولایعد‘لاandیتوعد’,و‘یتھدّدالمساعدة’,والعون

B- Paraphrasing

It is another form of semantic repetition that is equally shared by both

languages.

C-Reflexive Pronouns vs. Expressions of Semantic Repetition

Expressions of semantic repetition are an Arabic form of semantic repetition

which is only partially resembled by the English reflexive pronouns. Such English
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pronouns may best be compared to only’نفس‘and, maybe,’عین‘of the Arabic

expressions of semantic repetition; all other expressions, including those of number,

have no equivalents within the English reflexive pronouns, i.e. in the sense which

attains semantic repetition. However, such Arabic expressions, together with the

English reflexive pronouns, are all basically used to serve emphasis.

D-الابھامبعدالایضاح

Such an Arabic form of semantic repetition,as a distinguished pattern, has no

equivalent in English, though it may take a similar form:

56-The rumour that Jane is dead is untrue.

Here, the overall expression ‘the rumour’ is later expounded in ‘Jane is dead’;

this is similar toالابھام’.بعد‘الایضاح

E-العامبعدالخاصذكرالخاص;بعدالعامذكر

Both of these two Arabic forms of semantic repetition have no whatever

English equivalents; they are purely Arabic.

2.Formal Repetition

Formal repetition is present in both English and Arabic.Yet, it may differ in the forms

it takes in each language, as elucidated below.

A- Polysemic Pun

It is an English type of formal repetition which has no Arabic equivalent in the

sense which achieves repetition; polysemy is present in Arabic, yet, to serve punning,

an Arabic polyemic word may occur once, never more as in English where it may be.

B- Homophonic pun

Such type of English formal repetition is altogether missing in Arabic since

homophony is impossible in Arabic: there are no whatsoever two Arabic distinct

letters or sequences of letters – let alone words – alike in pronunciation.

C- Homonymic Pun vs.التامالجناس

English homonymic pun is partially similar toالتام’‘الجناسin Arabic ; such an

Arabic pattern is of three types:,’المستوفي’‘المماثل‘and’المركب‘,of which homonymic

pun is comparable to the first two, while the third (i.e.(’المركب‘which forms a

graphical wittiness is wholly missing in the graphic of English, let alone its further

three sub-types.
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D-الناقصالجناس

Such an Arabic scheme is also missing in English both in the sense of a

distinguished pattern and natural linguistic manifestation.

E-المختلفالجناس

This further Arabic scheme is also wholly missing in English, let alone its

further sub-types.

F-المقلوبالجناس

This Arabic scheme which needs a special graphical system and elaborate

vocabulary is also missing in English.

G-المحرفالجناس

Based on the difference of words’ diacritical marks, this Arabic type of’الجناس‘

is impossible in English since such marks are eccentric to the graphical system of

English.

3.Full Repetition

As a distinguished type of repetition, full repetition is equally present in both

English and Arabic.

4-The Phonological Level

4-1In English

The phonological level deals with repetition of sounds (or phonemes). There are

several schemes of sounds repetition, the commonest of which are: alliteration,

assonance, and rhyme.

1.Alliteration

It is a figure of speech in which consonants at the beginning of words, or

stressed syllables, are repeated (Cudden, 1982:27.(

57-Time drives the flocks from field to fold

When rivers rage and rocks grow cold

And Philomel becometh dumb–

The rest complains of care to come

]Sir Walter Raleph’s ‘The Lady’s Prudent Answer to her Love[’

58-After life’s fitful fever he sleeps well. [Shakespeare’s ‘Macbeth’, ΙΙΙ. Ii

2.Assonance
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This is known as the “similarity in sound between vowels followed by different

consonants in two or more stressed syllables” (Thrall and Hibbard, 1960:37).

Therefore, it is the vowel equivalent of alliteration.

59-The Lotos blooms below the barren peak:

The Lotos blows by every winding Creek:

All day the wind breathes low with mellower tone

Thro’ every hollow cave and alley lone,

Round and Round the spicy downs the yellow Lotos-dust in below

]Tennyson’s Lotos-Eaters[

Here, the /əu/ vowel sound is repeated throughout the above lines, adding a kind

of drowsy sonority to them.

60-An old, mad, blind, despised, and dying king

]Shelley’s sonnet ’England in 1819[’

3.Rhyme

Rhyme is usually defined as “the repetition of similar or duplicate sounds at

regular intervals” (Beckson and Ganz, 1961: 175). Verse has not always made use of

rhyme – ‘blank’ and ‘free’ verse have no rhyme. In fact, some poets (e.g. Milton) have

spoken against it, yet, rhyme is “one of the most striking and obvious differences

between verse and prose, and the most easily identified common aspect of English

versification” (Gray, 1984: 175). However, in English, there are many types of rhyme,

having various patterns of sounds repetition, each with one distinct label or more,

distinguished on the basis of various criteria, the commonest of these criteria are:

position, and number of syllables. In below are the commonest types of rhyme.

3.1.End-Rhyme

This rhyme is also called ‘final’, ‘full’, ‘true’, ‘complete’, or ‘perfect’ rhyme

and is defined as that in which “the final accented vowels of the rhyming verse and all

succeeding sounds are identical while preceding sounds are different” (Beckson and

Ganz, 1961:176). This is the commonest rhyme:

61-The Modest Rose puts forth a thorn,

The humble sheep a threat’ning horn; [Blake’s ‘The Lilly[’

3.2.Rich Rhyme
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This is also known as ‘rime riche’, or ‘identical’ or ‘echo’ rhyme, and occurs

when the rhyme words “have exactly the same sound but are spelled differently and

carry different meanings [i.e. ‘homophonic’]” (ibid:(

62-The hooly blistful martir for to seke,

That hem hath holpen when that they were seeke,

]The prologue of Chaucer’s ‘The Canter-bury Tales[’

3.3.Half-Rhyme

This rhyme is also called ‘consonance’ or ‘slant’, ‘near’, ‘oblique’,

‘approximate’, ’imperfect’, inexact’, or ‘embryonic’ rhyme and is defined as that in

which “the final consonant sound of an accented syllable is repeated without the

correspondence of the vowel sound” (Cudden, 1982:300:(

63-Thus Pegasus, a neares way to take,

May boldly deviate from the common track;

]Pope’s ‘An Essay on Criticism[’

3.4.Internal Rhyme

It is also called the ‘leonine’ rhyme and occurs when “two or more words

rhyme within a single line of verse” (ibid: 332:(

64-An attachment a’ la Plato, for a bashful young Potato,

or a not too French French bean.

]W.S Gilbert’s libretto for ‘Patience[’

3.5.Pararhyme

This type of rhyme occurs when “the consonants both before and after different

vowels are identical” (Beckson and Ganz, 1961:177:(

65-Through granites which titanic war had groined,

Yet also there encumbered sleepers groaned

]Wilfred Owen’s ‘Strange Meeting[’

3.6.Masculine Rhyme

It is also called ‘male’ or ‘single’ rhyme, and occurs when “the correspondence

of sound is restricted to the final accented [i.e. stressed] syllable” (Thrall and Hibbard,

1960: 419:(

66-Gather ye Rose-buds while ye may,
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Old time is still a flying:

And this same flower that smiles today,

Tomorrow will be dying.

]Herrick’s ‘To the Virgin[’

3.7.Feminine Rhyme

This rhyme is also called ‘female’ or ‘double’ rhyme and occurs when the

correspondence of sound is in two respective syllables, the second of which is

unaccented (i.e. unstressed) (Gray,1984:175) as in the rhyme words ‘flying’ and

‘dying’ in the previous example.

3.8.Triple Rhyme

It is that where “the correspondence of sound lies in three consecutive

syllables” (Thrall and Hibbard, 1960:419:(

67-I’ve got new mythological machinery,

And very handsome supernatural scenery.

]Byron’s ‘Don Juan[’

However, it is noteworthy to observe that there are various schemes of rhyme

(or rhyme schemes): a rhyme scheme is the way rhyme is arranged in a unit of verse.

The rhyme scheme of a poem may be an essential aspect of its structure (Gray,

1984:176): sonnets, especially, are remarkable for distinct rhyme schemes, and it is on

the basis of this latter (i.e. rhyme scheme) that we have sonnets that are Petrarchan,

Spenserian, Shakespeareann…etc.

4-2In Arabic

In Arabic, there are several schemes of sounds repetition, as illustrated below.

القافیة.1

is‘القافیة’ a sound or a group of sounds at the end of lines of poetry which

listeners expect to recur at regular intervals,1987:213(خلوصي.(According toبن‘الخلیل

theالفراھیدي’,أحمد limits of’القافیة‘extend from the last sound of the line back to the

first vowelless one that precedes it, together with the diacritical mark of the letter

preceding this vowelless:’خلوصي‘)ibid) affirms that this is the right definition of

‘القافیة’:
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عَلْقـَماغَیرُكَصارَأنِْوحَلاوَةَأرَْقمادَھرُكَصارَأنِْبلَْسماًكُنْ--68

إنَِّ الحَیـاةَ حَبتَْـكَ كُـلَ كُنوزِھــا      لا تبَْـخَلنََّ على الحَیاةِ ببِعَضِ ما

أحَسِنْ وَإنِْ لمِ تجُْزَ حتى بالثَّنــا      أيََّ الجزاءِ الغَیْثُ یبَغي إن ھَـما

ما مَـنْ ذا یكُــافئُِ وَردة فًـواحـــة ً      أوَ مَـن یثُیـبُ البلُبــُـلَ المُتـَرَنِّـ

عُـدَّ الكِـرامَ المُحسنیِنَ وقـِسھُمُ       بھِِمــا تجَِد ھـذیْــن مِِنھُــم أكَرَما

ما یا صاح خُذ عِلمَ المَحَبةَِ عَنھُما       إنِِّي وَجَدتُ الحُـبَّ عِلمــاً قـیِّـ

[إیلیا أبو ماضي]

is‘القافیة’ the commonest feature of the Arabic poetry; the Arabic poems, in

general, are supposed to abide by only one’قافیة‘)i.e. the same end-sound(s)) even if a

poem is so long to have hundreds of lines or more. However, there are two common

types of the Arabic poetry which are not committed to the above order of:’القافیة‘the

free, and the blank.

السجع.2

It is also called,’التسجیع‘and occurs when prosaic utterances resemble in the last

sound(s(,القزویني)1989:393(as in)‘وسلم’وآلھعلیھالله(صلىمحمدالرسول’s saying to his

grandson1986:146(مطلوب,’السلام)(علیھالحسن‘الإمام(:

ةِمِنَأعُیذُهُ((--69 ةِالھَّـامَّ ـامَّ ةٍٍعَیْنكُلِّووَالسَّ ))لامَّ

Or, inالسلام)(علیھعلي‘الإمام’’s description of the pious peopleطالب,أبي(ابن

2000:351:(

-70)]193([خطبة))عَفـیفةَوَأنَفسُُھُمخَفـیفةَ،وَحاجاتھُُمنحَـیفةَ،أجَسادُھُم((-

in‘السجع’ prose is the same as’القافیة‘in poetry,1981:203(السكاكي.(Many

researchers of the history of the Arabic literature argue that’السجع‘is the oldest form

of poetry, for, simply,’السجع‘of priests, which was originally used for mystical

purposes, was the basis for the Arabic poetry.’السجع‘is a predominant feature of the

Glorious Quran, though some writers (especially(’الأشاعرة‘insist on terming’السجع‘of

the Glorious Quran as’الفاصلة‘in order to distinguish it and deem it far above the

common’سجع‘of the normal writings,50-1986:149(مطلوب:(

-71)3-1(الكوثر/الأْبَْترَُ))ھُوَشَانئِكََإنَِّوَانْحَرْ,لرَِبِّكَفصََلِّ,الْكَوْثرََأعَْطیَْناَكَ-((إنَِّا

ُھُوَ-((قلُْ ُ,أحََدٌاللهَّ مَدُاللهَّ 72-)4-1(الاخلاص/أحََدٌ))كُفوًُالَّھُیكَُنوَلمَْ,یوُلدَْوَلمَْیلَدِْلمَْ,الصَّ

التصریع.3

21



مجلة العلوم الانسانیة ................................... كلیة التربیة – صفي الدین الحلي

It occurs when the two hemistiches of a line are rhymed,الفضلي)nd. - :116:(

الحمداني]فراس[أبوأمَْـرُولاعَلیكَنھَْيٌللھوىأمَاالصَبرُشیمَتكَُِالدَّمععَصِيَّأرَاكَ--73

دْنـاالـعَـواالـيالـمـثـَـقــّفَــةَِبـأطَـرافِ--74 الحمداني]فراس[أبوالـمَـعـاالـيبـأوَْسـاطِتـفَـرََّ

الترصیع.4

occurs‘الترصیع’ when each word of the first hemistich rhymes with another of

the second one,الحموي)nd. - :515:(

النبیھ][ابنللمُعتفَيسَیبھِِخَمرةِورَحیقُللمُعتديسَیفھِِجَمرةِفحََریقُ--75

عواكم--76 عِلْمِھِمُسِرَّفيحِكَماَأبَدعواكملفَْظِھِمُدُرِّمِنكَلمِاَرَصَّ

[الشیخ عز الدین الموصلي]

التسمیط.5

It occurs when a line is composed of four parts, the first three of which are

rhymed together so as to differ – in rhyme – from the fourth rhyme-part,1951(الجندي:

90:(

بیـضٌذَوائبِـُـھـاسودٌسَنـِممَنـصِْبٍفـيرَعْبــَلـَـةٌصَفراءُلـَـةٌمُـبتَــَّخَــودٌھَیْـكــَلـَـةٌوَتـلِكَ--77

[أبو صخر الھذلي]ترَائبِـُھــا           مَحْضٌ ضَرائبِـُھا صیفتَْ على الكرم ِ

التشطیر.6

It occurs when each hemistich of a line is divided into two parts rhymed

together, but the two hemistiches are dissimilar in rhyme,1969(المدني:Vol.6/310:(

تمام][أبومُرْتقَـبِِاللهِفيمُرْتغَِـبٍ�ِمُنْتقَـِمٍبٍا�ِمُعْتصَِـمتدَْبیرُ--78

بالانعكاسیستحیللاما.7

It is also calledالمستوي’,‘العكسالكل’,‘مقلوبandالمستوي’,‘المقلوبand occurs when

a clause, a hemistich, or a whole line could be read reversely (i.e. from the end to the

beginning) and still gives the same words and meaning together,الحموي)nd.- :293:(

-79)40یس/(فلَكٍَ))فيِ-((كُلٌّ

-80)3المدَثر/(فكََبِّرْ))-((رَبَّكَ

تـھُُ--81 تـھٌُُّكـلُوھَـلٍْھـوَللـكِـلُِّتـدَومُمـوََدَّ الارجاني][القاضيتـدَومُمـوََدَّ

This scheme of reverse repetition is described as being arduous and, as a result,

rare,1986:234(السید.(

4-3Comparison
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The phonological level is present in both languages, each with a set of patterns

of sound repetition which may or may not have equivalents in the other language, as

illustrated below.

A- Alliteration

Alliteration is a popular English pattern. Arabic does not have a distinguished

pattern comparable to alliteration. Yet, the notion of such pattern could manifest

naturally in Arabic:

-82عَلمِنالسّیلُحَطھّصَخرٍكجُلمودِ - مـكَِرّ مـفِـَرّ مـقُـبلٍ مـدُبــرٍِ  مـعَــــاً

[امرؤ القیس]

B- Assonance

This further English pattern is also as a distinguished pattern missing in Arabic.

Nevertheless, as with alliteration, the concept of such pattern has a wide

representation in Arabic, perhaps more than in English itself, for the Arabic vowel set

– composed of three basic vowels,,’و’,‘أ‘and’ي‘)with some little other variations in

pronouncing such vowels) in addition to the comparable three diacritical marks‘َـ,’‘

is–’ِـ‘and’,ُـ much less than the English one (numbering twenty). Therefore the

Arabic vowels are very likely to recur much more than the English ones; in fact, there

could hardly be an Arabic line which contains no vowel repetition i.e. assonance.

-83ونحنُ العـازمـونَ إذا عُصـینـاونحنُ الحـاكمـونَ إذا أطُِعـنـا

ونحَنُ الـآخِذونَ لمِـا رَضـینـاونحَن التـّاركـونَ لمِـا سَخَطنـا

وكـانَ الایسَـرینَ بنَــو أبـیـنـاوكـنُـّا الأیمـنَـیـنَ اذا التـقَـیـنـا

[عمرو بن كلثوم]

C- Rhyme vs.القافیة

Rhyme is an English poetic common pattern which is partially similar to the

Arabic equally common pattern.(.’القافیة‘Being the most conspicuous feature of the

English poetry, rhyme is utterly the same as.’القافیة‘However, these two patterns differ

in the system of sound repetition; the Arabic poem, whatever long, usually abides by a

single’قافیة‘i.e. the same end-sounds, whereas the English poem does not – or

perhaps, for one or another reason, cannot – for the sameness of sounds in the English

rhyme is mostly restricted to couple or three respective lines. Furthermore, rhyme is of
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eight types, a division which is missing in’القافیة‘)below is a contrastive illustration of

such types.(

Interestingly, the English two types of poetry which are not committed to rhyme

i.e. free and blank verses are fully comparable to the Arabic two types’الحر‘and

.respectively‘المرسل’

1-End-Rhyme

This type of English rhyme might best be compared to’القافیة‘in Arabic with the

difference in the system of sound repetition between rhyme and.’القافیة‘

2-Rich Rhyme

Having its origin in homophony, such English rhyme is totally missing in

Arabic simply because homophony is impossible in Arabic.

3-Half-Rhyme

The notion of such English type of rhyme is altogether missing in Arabic.

4-Internal Rhyme vs.التصریع

This English rhyme type is a good comparable of’التصریع‘in Arabic ; the two

patterns are almost identical, except perhaps that the form of the poetic line differs in

the two languages; the Arabic line is normally composed of two hemistiches, whereas

the English one is of only one.

5-Pararhyme

As a distinguished pattern, such type of English rhyme is missing in Arabic.

However, the notion of pararhyme is not impossible in the Arabic graphical system;

words beginning and ending with the same consonants with different vowels in

between are quite common, such as,’قول’,‘قال‘and,’قیل‘yet, as rhyme words of

respective lines, such words are rare.

6-Masculine and Feminine Rhymes

Distinguished on the basis of stress i.e. on whether or not the final syllable is

stressed, those two types of English rhyme are missing in Arabic for, simply, such a

criterion is not applied to’القافیة‘in Arabic.

7-Triple Rhyme

This last type of English rhyme is missing in Arabic; yet, Arabic natural

examples of such a pattern are available:

24



مجلة العلوم الانسانیة ................................... كلیة التربیة – صفي الدین الحلي

-84یقَرُُّ بعَِیني أن سُھَیل بدَا لِیاأقـولُ لأصحـابي  ارفعـوني  فانـّنـي

برِابــِیـةٍَ انـيّ مُقـیمٌ لیـاَلیــاویا صاحِبيَْ رَحلي دَنا الموتُ فانزِلا

[مالك بن الریب[

D-السجع

This old common Arabic pattern is altogether missing in English; English has

no whatsoever prosaic sound- repetition pattern which is, in a sense, comparable to

rhyme in poetry.

E-الترصیع;;التسمیطالتشطیر

All these three Arabic patterns are missing in English both in the sense of

distinguished patterns and examples; the Arabic two-hemistich system of poetry on

the basis of which such patterns are distinguished is definitely missing in English.

F-بالإنعكاسیستحیللاما

Such Arabic highly elaborate and arduous scheme is totally missing in the

graphic of English.

5-The Morphological Level

5-1In English

Morphology is usually defined as “the branch of grammar which studies the

structure or forms of words, primarily through the use of the morpheme construct”

(Crystal, 1997:244). The main area of morphology is, then, morphemes and single

words: a word could be one morpheme – the smallest meaningful unit of language –

or more than one. Morphemes are of two types: bound and free, and these two, in

addition to the single words, will be dealt with insofar as they are a subject of

repetition.

1.Bound Morphemes

A bound morpheme is one that is “incapable of standing alone as a word”

(Brown and Miller, 1980:176). However, although affixes are not the only type of

bound morphemes, they are the only common type with regard to repetition.

Moreover, affixes are of three types: prefixes, infixes, and suffixes, yet, only the latter

could be found naturally repetitive in language: instances of the other two types are

rare.There is one recognized type of bound-morpheme repetition which is known as
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‘homoioteleuton’, and is defined as “the repetition of the same derivational or

inflectional ending on different words” (Leech, 1969:82(

85-Not for these I raise

The song of thanks and praise;

But for those obstinate questionings

Of sense and outward things,

Fallings from as, vanishings,

Blank misgivings of creature

Moving about a world not realized…

]Wordsworth’s ‘Ode: Intimations of Immortality[’

86-I awaited a belated train. [R.G. White[

2.Free Morphemes

A free morpheme is one “that can stand alone as a word” (Brown and Miller,

1980:176). In effect, however, a free morpheme is not always a word in itself: it may

combine with other morphemes to form a single word – therefore, the word would be

given a sub-title in itself.

Affixes are further subdivided into two types: ‘inflectional’ which comprise:

plural morphemes; possessive {s’}; {’s}; present participle {-ing}; past {-ed} and past

participle {-en}; comparative {-er}; and superlative {-est}, and ‘derivational’ affixes,

comprising all other affixes (Stageberg, 1981:92-4). There are two patterns of

free-morpheme repetition, as illustrated below.

2.1.Polyptoton

This is defined as “the repetition of a word with varying grammatical

inflections” (Leech, 1969:82). This means that the repeated element is a free

morpheme attached to varying inflectional suffixes i.e. the same word is repeated but

in various grammatical forms:

87-And singing still dost soar, and soaring ever singest.

]Shelly’s ‘To a Shylark[’

2.2.Paregmenon
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This is defined as the repetition of “words of one root” (Shipley et al.

1955:339). This means that the repeated element is a free morpheme attached to

varying derivational morphemes i.e. the same free morpheme is repeated in different

words:

88-The Greeks are strong, and skilful to their strength,

Fierce to their skill, and to their fierceness valiant;

]Shakespeare’s ‘Troilus and Cressida’, I. i[

3.The Word

A word could be one free morpheme or a combination of morphemes – whether

free or bound. It is the most repetitive element in language. There are many patterns of

word repetition, most of which are distinguished on the basis of the way (or place) in

which words recur. However, a word-repetition pattern may not strictly be such; some

patterns of word repetition could also include repetition of larger-than-word linguistic

units, e.g. ‘anaphora’ (in below) is mainly a pattern of word repetition, yet, repetition

of phrases and even of clauses could be included under this pattern. In below are the

commonest patterns of word repetition.

3.1.Anaphora

It is also called ‘epanaphora’ and could be defined as the repetition of a word

at the beginning of successive lines or clauses (ibid); most if not all rhetoricians

include phrase repetition under this title. Anaphora is common in the English literature

in general:

89-How long shall I be patient? Ah how long

Shall tender duty make me suffer wrong?

Not Gloucester’s death, nor Hereford’s banishment,

Nor Gaunt’s rebukes, nor England’s private wrongs,

The prevention of poor Bolingbroke

About his marriage, nor my own disgrace,

Have ever made me sour my patient cheek

Or bend one wrinkle on my Sovereign’s face.

]Shakespeare’s ‘Richard II’, II. i[
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90-Dead, your majesty. Dead, my lords and gentleman. Dead, Right Reverends

and Rong Reverends of every order. Dead, men andwomen born with heavenly

compassion in your hearts.

]Charles Dickens’ ‘Bleak House’, Chapter 47[

3.2.Epistrophe

It is also called ‘epiphora’ and is defined as the repetition of a word at the end

of a line or a clause (Leech, 1969:81). This type could also include phrase repetition.

Therefore, epistrophe is, in a sense, the opposite of anaphora:

91-If you did know to whom I gave the ring,

If you did know for whom I gave the ring,

And would conceive for what I gave the ring,

And how unwillingly I left the ring,

When naught would be accepted but the ring,

You would abate the strength of your displeasure.

]Shakespeare’s ‘the Merchant of Venice, V. i[

3.3.Symploce

It could also be spelt as ‘symploche’ and may be defined as “initial combined

with final repetition” of words (ibid) i.e. words at the beginning and end are repeated

in the same order in succession of lines or clauses. Thus, symploce is, as it were, a

combination of anaphora and epistrophe together:

92-Those who sharpen the tooth of the dog, meaning

Death

Those who glitter with the glory of the humming bird, meaning

Death

Those who sit in the stye of contentment, meaning

Death

Those who sutter the ecstacy of animals, meaning

Death

]T.S Eliot’s ‘Marina[’

93-I will recruit for myself and you as I go;

I will scatter myself among men and women as I go.
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]Walt Whitman’s ‘Song of the Open Road[’

3.4.Epanados

`This is defined as that in which a word is repeated at the beginning and

middle, or at the middle and end of a line or clause (Cudden, 1982:224:(

94-Hear you this soul-invading voice, and count it but a voice?

]Sir Philip Sidney’s ‘Arcadia[’

3.5.Anadiplosis

It is also called ‘epandiplosis’ and is defined as a repetition whereby the last

word of one line or clause is repeated at the beginning of the next one (Leech,

1969:81:(

95-Charmed magic casements, opening on the foam

Of perilous seas in faery lands forlorn.

.………………………………………

Forlorn, the very word is like a bell

To toll me back from thee to my sole self!

]Keat’s ‘Ode to a Nightingale[’

96-Labor and Care are rewarded with success, success produces confidence,

confidence relaxes industry, and negligence ruins the repetition which diligence

had raised.

]Dr Johnson’s ‘Rambler’, No.21[

3.6.Epanalepsis

This is defined as the recurrence of a word at the beginning and end of a line or

clause (Corbett, 1956:436:(

97-Blood hath bought blood, and blows have answer’d blows:

Strength matched with strength, and power confronted power

]Shakespeare’s ‘King John’, ІІ. і[

3.7.Epizeuxis

This is known as the repetition of a word (or a phrase) without any break at all

(Chapman, 1973:80). Leech (1969:77) calls this pattern of repetition also ‘immediate’

repetition i.e. repetition of words without others between them:

98-And when he falls, he falls like Lucifer
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Never to hope again

]Shakespeare’s ‘Henry VІІІ’, ІІІ. іі[

5-2In Arabic

The area of morphology is single words and parts of words (i.e. morphemes). A

word could be one morpheme or more than one. The morphological classification and

terminology of English will be applied to Arabic (for the sake of consistency). Thus,

the division of morphemes into bound and free will be followed since, for both types,

there are natural repetitive manifestations in Arabic. Single words, however, will be

given a distinct sub-title.

1.Bound Morphemes

A bound morpheme is one that is incapable of standing alone as a word .

Regarding repetition, affixes are the commonest type of bound morphemes. All three

types of the affix i.e. prefix, infix, and suffix are commonly naturally repetitive:

یحُِبُّونَأتَوَاْبمَِایفَْرَحُونَالَّذِینَتحَْسَبنََّ-((لاَ فلاََ-99یفَْعَلوُاْلمَْبمَِایحُْمَدُواْأنَوَّ
نَبمَِفاَزَةٍتحَْسَبنََّھُمْ )188عمران/آل(ألَیِمٌ))عَذَابٌوَلھَُمْالْعَذَابِمِّ

Here, the imperfective prefix{-یـ}recurs in,’یحمدوا’,‘یحبوّن’,‘یفرحون‘and.’یفعلوا‘

100-وَالْقاَنتِاَتِوَالْقاَنتِیِنَوَالْمُؤْمِناَتِوَالْمُؤْمِنیِنَوَالْمُسْلمَِـاتِالْمُسْلمِِـینَ-((إنَِّ

قاَتِ قیِنَ وَالْمُتصََدِّ ابرَِاتِ وَالْخَاشِعِینَ وَالْخَاشِعَاتِ وَالْمُتصََدِّ ابرِِینَ وَالصَّ ادِقاَتِ وَالصَّ ادِقیِنَ وَالصَّ وَالصَّ

غْفرَِةً وَأجَْرًا ُ لھَُم مَّ اكِرَاتِ أعََدَّ اللهَّ َ كَثیِرًا وَالذَّ اكِرِینَ اللهَّ ائمَِاتِ وَالْحَافظِِینَ فرُُوجَھُمْ وَالْحَافظِاَتِ وَالذَّ ائمِِینَ وَالصَّ وَالصَّ
)35(الاحزاب/عَظِیمًا))

Here, the infix-ا-}}recurs in,’الصابرین’,‘الصادقات’,‘الصادقین’,‘القانتات’,‘القانتین‘

and‘الذاكرین’,‘الحافظات’,‘الحافظین’,‘الصائمات’,‘الصائمین’,‘الخاشعات’,‘الخاشعین’,‘الصابرات’,

As‘الذاكرات’. well, the accusative masculine plural suffix{ین-}recurs in:,’المسلمین‘

and‘الحافظین’,‘الصائمین’,‘المتصدقین’,‘الخاشعین’,‘الصابرین’,‘الصادقین’,‘القانتین’,‘المؤمنین’,

,Moreover‘الذاكرین’. the feminine plural suffix{ات-}recurs in:,’المؤمنات’,‘المسلمات‘

‘الذاكرات’.and‘الحافظات’,‘الصائمات’,‘المتصدقات’,‘الخاشعات’,‘الصابرات’,‘الصادقات’,‘القانتات’,

2.Free Morphemes

A free morpheme is one that can stand alone as a word .To form a single word,

a free morpheme could quite commonly be attached to (an)other morpheme(s),
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according to whose type, free morphemes are divided into two types: those which

attach to inflectional morphemes, and those which attach to derivational ones.

2.1.Repetition with Inflectional Morphemes

Free morphemes could recur attached to various inflectional morphemes,

though not in the sense of a distinguished pattern:

-101أوُْلئَكَِللِطَّیِّباَتِوَالطَّیِّبوُنَللِطَّیِّبیِنَوَالطَّیِّباَتُللِْخَبیِثاَتِوَالْخَبیِثوُنَللِْخَبیِثیِنَ-((الْخَبیِثاَتُ

ؤُونَ امُبرََّ غْفرَِةٌلھَُمیقَوُلوُنَمِمَّ 26النور/(كَرِیمٌ))وَرِزْقٌمَّ

Here, both of’الخبیث‘and’ّالطیب‘are attached once to the accusative masculine

plural suffix-},{ینonce another to the indicative masculine plural suffix-},{ونand a

third to the feminine plural suffix-}:{اتboth-},{ین-},{ونand-}{اتare

inflectional morphemes.

2.2.Repetition with Derivational Morphemes

Free morphemes could also be attached to derivational morphemes to form

single words. This is a common use in Arabic, represented in two patterns: the cognate

accusative andالإشتقاق’.‘جناس

2.2.1.The Cognate Accusative

It is defined as an infinitive derived from a preceding verb,1963:224(الانصاري:(

)164(النساء/تكَْلیِمًا))مُوسَىاللهُّ-((وَكَلَّمَ-102
Here, the cognate accusative’تكلیما‘is an infinitive derived from the verb’كلم‘

which is a free morpheme.

الاشتقاقجناس.2.2.2

This pattern occurs when two words that are derivationally similar come in an

utterance,1986:221(السید:(

شَراباالسَّرابَظنََّكَمَنفكانوامُناھُمُوَالغُرورُالأعاديتمََنىّ--103

Here,’منى‘in’مناھم‘and’تمنى‘are derivatives.

3.The Word

It could be argued that the word is the most repetitive element in Arabic. At the

word level, there are two types of repetition: that wherein the morphological forms of

words are repeated, and the other type where words themselves are repeated.

3.1.The Words’ Morphological Forms
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There are a set of morphological forms on the manner of which words are

formed: such forms could intentionally be repeated for some purpose. There are two

patterns of repeating such forms:’الموازنة‘and.’المماثلة‘

الموازنة.3.1.1

occurs‘الموازنة’ when the final words of two or more clauses or of both

hemistiches of a line resemble in the morphological form without being rhymed

):1951:43(الجندي,

104-[7-5قرَیبَا))]المعارج/ونرَاهُ،بعَیدًایرََونھَُإنھُّم،جَمیلاًصَبراًفاَصبرِ_((

المماثلة.3.1.2

This pattern occurs when all or most of the words of a clause, or one hemistich,

have the same morphological forms as those of another clause, or the other hemistich,

without necessarily being rhymed (ibid:44); this means that both clauses or

hemistiches have the same syntactic structure, since words of the same morphological

form are normally of the same part of speech:

105(ُ-الْبحَِاروَإذَِاحُشِرَتْ,الْوُحُوشُوَإذَِاعُطِّلتَْ,الْعِشَارُوَإذَِاسُیِّرَتْ,الْجِباَلُ-((وَإذَِا

رَتْ, جَتْ))النُّفوُسُوَإذَِاسُجِّ )7-3(التكویر/زُوِّ

كَیـُلقىفمَـاافْـرحْوَ--106 كَیـُلقـىفمـاوَامـرحْھـادِمُلسَدِّ فإنَّسَخَوْتَفإذاثـالمُِلحَِدِّ

سیبكََ عارِضٌ         وَإذا سَطـَوْتَ فإنَّ سَیفكََ عارِمُ

فلذِاكَ تخَشى مِنْ قنَاكَ مَطاعِنٌ         وَلذِاكَ تغَشى مِنْ قرَاكَ مَطاعِم                [الباخرزي]          ُ

In,’المماثلة‘words are not at all necessary to repeat as in the two examples

above.

3.2.The Words

More often, words themselves are repeated. Under this type of repetition, there

are many patterns, in below are the commonest.

التصدیر.3.2.1

It is also calledالصدر’,علىالعجز‘ردالصدور’,علىالأعجاز‘ردorصدره’,علىالكلام‘رد

and occurs in prose when a word recurs at the beginning and end of an utterance

wherein it is either a full repetition (i.e. of form and meaning) or formal repetition (i.e.
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or‘الجناس’), that the two words are from one stem, or seemingly one,المدني)

1969:Vol.3/94:(

ُالنَّاسَ-((وَتخَْشَى10 )37(الاحزاب/تخَْشَاهُ))أنَأحََقُّوَاللهَّ
Here, it is a case of full repetition of.’تخشى‘

سائلُِ.وَدَمعُھُیرَجعُاللَّئیمِسائلُِ--108
Here, it is a case of formal repetition of.’سائل‘

)10(نوح/غَفَّارًا))كَانَإنَِّھُرَبَّكُمْاسْتغَْفرُِوا--((109

Here,’استغفروا‘and’غفاّرا‘are from one stem.

نَلعَِمَلكُِمإنِِّي-((قاَلَ-110 )168الشعراء/(الْقاَلیِنَ))مِّ

Here,’قال‘and’القالین‘are seemingly from one stem – they are not indeed

(ibid.(

In verse, however, each of the four types of’التصدیر‘above could occur in four

different positions of a line: one element of repetition is constantly at the end of the

second hemistich (i.e. at the end of the line) and the other element could either be at

the beginning of the first hemistich, in the middle of it, at its end, or at the beginning

of the second hemistich) ibid). The ultimate outcome is sixteen cases of repetition as a

result of multiplying the four types – of’التصدیر‘–by the four positions each type

could occur at the line. Below are four examples of full repetition, in the above four

positions:

--112الأندلسي][جابرالــجـمـالُذاكَحَــبـّـذایــاسِِـحــرٌالـغَـزالھـذاجَمـالُ–-111

وَلمَ یحَفظْ مُضاعَ المَجدِ شَيءٌ           مِنَ الأشَیاءِ كالمال ِ المُضاع ِ         [أبو تمام]

تمام][أبومُغرماالقواضِبِِبالبیضزلتُفمامُغرَمااَلكَواعِبِبالبیضكانَوَمَن--113

دىأصَابَ--114 دىلھَایبَغيكانَمَنالرَّ واتـيوَجُنَّالرَّ ةَقـُـلنَاللَّـ تِعَـزَّ عزّة][كثیرجُنَّـ

The following four instances are of formal repetition in the above four

positions:

الجرجاني][القاضيدَعانيقبَلكَُماِالشَّوقفدَاعيسَفاھاًمَلامِكُمامِندَعاني--115

--117[الثعالبي]ِبلاَبلِباِحْتسِاءِالبلاَبلَِفاَنفِبلِغُاتھِـاأفَْصَحَتْالبلاَِبلُوَإذَا-116

یارَ عَن ِ الأحَِبَّةِ سائلاًِ         وَ رَجعتُ ذا أسََفٍ وَ دَمع ٍ سائلِ ِ الأندلسي][جابرزُرتُ الدِّ

الأرجاني][القاضيفلاَحفیھملیَسَأنَلـيفـلاَحَتـَـأمَّـلَــتـُھُــمثـُــمَّأمَّــَلــتـُھُــم--118

The other four examples below are from the type whose elements are from one

stem, in the four variant positions:

[البحتري]ضَریبافیھالكََنرىفلَسَناِحالــسَّـمافيأبَـدَعـتھَـاضَرائبُِ--119
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فراس][أبوانْتظِاريینَتظِرُالـمَوتَبـِأنََّلـيمَنوَزَمَناًانْتظَِرْلـيیقَولُ--120

بـابِأجنحَِـةِطنَیـنُأَضائرِيوَعیدُكَفمَااِلوَعیدَفدََع-121 یضَیـرُالذُّ

مـانذافـيولكِنَّني--122 فراس][أبوغَرائبُِلدَیـھِوَأفَعـالـيغَریبٌوَأھَــلــھِِِالزَّ

The further following four illustrations are from the type whose elements are

seemingly from one stem, in the four positions too:

وءَثـنَـیَـنا--123 ـيذاكَعَنالـسُّ ثـَـنِّـ العماني]ا[الكافيالـثــّنَــایـتـِـلـكَعَــنوَأثـنـَیـنـاهُالتَّـ

العلاء][أبوالخَصَرِفيللإفراطِیھُجَرُوَالعَذبُزُرتكُُمِالإحسانمِنَاخْتصَرتمُلوَ-124

[الحریري]ِعَــانتـَلـخـیـصِإلِـىوِمُـطـّـلَـِـعٌالـمَعـانـِيبـتِلَـخیصِوَمُضـطـَلـِعٌ--125

[التھامي]ِإلِــمــامذاأعَْـھَــدهُوَلـَـمْألَــمَـاًآلامــيفــيفـَـزادَألَـَـمَّطـَیْــفٌ--126

الأطرافتشابھ.3.2.2

This type, also called,’التسبیغ‘occurs when a line or a clause starts with the final

word of its preceding line or clause,1969(المدني:Vol.3/45J:(

127-ُ مَاوَاتِنوُرُ–((اللهَّ فيِالْمِصْباَحُمِصْباَحٌفیِھَاكَمِشْكَاةٍنوُرِهِمَثلَُوَالأْرَْضِالسَّ
جَاجَةُزُجَاجَةٍ ))كَوْكَبٌكَأنََّھَاالزُّ يٌّ )35النور/(دُرِّ

یتَیـمُِالوالدَِیـنبعُْدَاللهِإلِىشَكاكَمالبُْنىفقَْدَأشَكواللهِإلِى--128

لبنى][قیسیتَیـمٌ جَفـاهُ الأقَربـونَ فـَجِسمُـھُ           نحَیلٌ وَعَھْدُ الوالدَِین قِدَیم

التطریز.3.2.3

It occurs when the first hemistich of a line, or the first part of a clause,

comprises three distinct nouns, and, in the second hemistich or part of the clause, an

attribute for these nouns is repeated in the same number – i.e. thrice,الھاشمي)

2001:253:(

مَقمََراًأیَا--129 یاحمَعَیمَیلُغُصْناًیاوِإقاحعَنتبَسََّ ِالرِّ

ِجَبینكَُ وَالمُقلََّدُ وَالثَّنـایـا             صَباحٌ في صَباح ٍ في صَباح

The three attributes may not be for preceding three nouns but for a collective or

a plural word:

الرومي][ابنعُجابِفيعُجابٍفيعُجابٌعِنديخاقانَبنَيأمورُكُم-130

التردید.3.2.4

It occurs when, in some utterance, a word occurs connected with one sense,

then the same word recurs in that utterance connected with (an)other sense(s(,المصري)

1963:Vol. 2/253:(

ةِغَضَّجَمیمِالغـضََّالـغَـیثُأھَْـبطََقدَْو--131 ھاني][ابنالندَىغَضَّالأسَِرَّ
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Here, each of the three’غض‘is connected with a distinct word:,’الأسرّة’,‘الجمیم‘

and’الندى‘respectively.

نْالبلِىلبِسِنَالمَغانیِاالحَبیبِِأجَلمِنحَيِّألاَ--132 النمیري]حیةّ[ابواللیالیالبَسِنَمِمَّ

Here, too, each of’لبسن‘is connected with a distinct word:’البلى‘and.’اللیالیا‘

التعـطـفّ.3.2.5

It occurs when a word occurring in the first hemistich of a line, or in the first

part of a clause, recurs in the second hemistich, or part of the clause, either in itself or

in a derivative of it,1969(المدني:Vol.6/144:(

وَخیـمُمَـرْتعَِھُالظـُلمَفـَإنٍَّبظِـُلمأحََدٍعلىتـَعْجَـلْفـَلا-133

وَلا تفَْحَشْ وَإنِْ مُلئتَ غَیضاً            على أحََـدٍ فإَنَِّ الفحُْشَ لـؤُم               ُ

[الأصمعي]

differs‘التعطفّ’ from’التردید‘in that the elements of repetition in’ّالتعطف‘should

be each in a hemistich, whereas those of’التردید‘should not. It also differs from

in‘التصدیر’ that one of the two elements of repetition in’التصدیر‘should come at the

end of the line; this is not true of‘

التعطفّ’.

المزاوجة.3.2.6

It occurs when – in a conditional utterance – two words are coupled by a third

whose sense is attached to – and resulted from – both of the two words,الھاشمي)

2001:226:(

[البحتري]الھَجرُبھِافلَجََّالواشِيإلىأصَاخَتْالھَوىبيَِفلَجََّالنَّاھينھَىماإذا--134

Here,’نھى‘and’اصاخت‘are coupled by the word’ّلج‘which is attached to both

words and, as such, is repeated.

الإیطاء.3.2.7

It is defined as the repetition of the rhyme word of some line in the rhyme place

of the following line, or in any of the following six lines,1987:278(خلوصي:(

السَّارِيبھِـایـَسريلاالعِیرَتقُیَـّدُِمُظلمـةٍخَرساءَفيالبیتَواضِعُو--135

زقُ في أرَض ٍ ألمََّ بھِا      و لا یضَِلُّ على مِصباحِھا السَّار [النابغة]يلا یخُْفضَُ الرِّ

صوتیبكيمكانكلفي-136
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ھذا ما قد مزقھ الموت

الموت الموت الموت

یا حزن النیل الصارخ مما فعل الموت

]نازك الملائكة[

المشاركة.3.2.8

It is also called,’الإشتراك‘and occurs when a poet uses a word connected –

originally or conventionally – with two distinct senses (or referents) and so, the

addressee catches the unintended sense, therefore the poet repeats (for the sake of

disambiguation(,المدني)1969:Vol.5/320:(

قصَیراتِعَنیَتُالقصَائـِرُبذِاكَتـَعلـمَْلـمَْوَإلِـَيَّقـصَیـرةٍكُـلَّحَـبَّبتِالتـيفـَأنَتِ-137

[كثیر عزّة]الحِجال وَِلمَْ أرَِدْ          قصِارَ الخُطا شَرّْ النِّساءِ البحَاترِ

Here,’قصیرة‘)i.e. ‘the short’) is quite commonly used to meanمنالطول‘قصیرة)

.i.e(النساء)’ ‘the short woman’), while it is intended here to mean – as the poet makes

clear–الحجال’في‘المقصورة)i.e. ‘women wearing anklets(’,السید)1986:273.(

قتادة][ابنحِجابھَاعَلیكَتطُْلعِْلمَِْالشَّمسعلىأقَْسَمَتْعیلانَقـَیْسَقیَْساً,أنَّولو--138

Here, too, the poet repeats’قیس‘in order to make it clear that it isعیلان’‘قیس

which is intended here, not any other.’قیس‘

المشاكلة.3.2.9

It occurs when one sense is referred to by the expression of another by virtue of

closeness – in uttering – between the two senses,2001:226(الھاشمي:(

ثْلھَُا))سَیِّئةٌَسَیِّئةٍَ-((وَجَزَاء-139 )40(الشورى/مِّ

Here, the secondسیئة‘’is apparently used to refer to’الجزاء‘)i.e. ‘penalty’) by

virtue of closeness – in uttering – between this sense (i.e.الجزاء‘(’–which is referred

to by the second’سیئة‘–and the first1986:261(السید,’‘سیئة.(

بوحَقصََدواإخواننُاُ--140 خُصوصاإليََّرَسُولـُھُمُفأَتىٍبسَِحرةالصَّ

الرقمع][ابوقالوا اقْترَِحْ شَیئاً نجُدْ لكَ طبَْخَـھُ             قلُتُ اطبخَوا لي جُبَّة وًقمَیصا

Here, too,’الطبخ‘)i.e. ‘cooking’) inلي...’‘اطبخواis used to refer to’الخیاطة‘)i.e.

‘tailoring’) because of closeness – in uttering – between the two words (ibid.(

المراجعة.3.2.10
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It is also calledوالجواب‘السؤال,’and occurs when the speaker tells what

happened to him to (an)other person(s) in the form of question-and-response

.Vol:1969(المدني, 3/50) that is why recurrence is in the wordقال‘’and its various

inflectional forms:

قـَـــھُاُلأقــوامأوّلفمََـنْقالتْ:-141 ھُبلَإلىیصَِرْیوماًلمَْمَنْفقَلُتُ:صَِـدَّ

قالتْ: فمََنْ باتَ مِن فوَق اِلفرِاش فِدِىً        فقَلٌتُ: أثْبتَُ خَلـقْ اللهِ فِـي الوَھَل   ِ

ھــراءَ فــاطمـة ً        فقَلُتُ: أفضلُ مِن حافٍ و مُنتعَِل ِ جَ الزَّ قالتْ: فمََــنْ زُوِّ

[الصاحب بن عباّد]

التوأم.3.2.11

It is also known as’التشریع‘and’التوشیح‘and depends on basing’القافیة‘on

various words,1986:280(السید.(What concerns repetition is a form of it called’المربع‘

)which is of Persian origin) wherein each line of a quatrain is composed of four

words; if the quatrain is put within a table composed of sixteen squares (as in below),

each square comprising a word, then the quatrain could be read vertically (i.e. from

top to bottom) as well as horizontally (i.e. from right to left) (ibid:(

142-

رَبیبْ غَزالٌ سَباهُ فؤادي

رَطیبْ كغُصن ٍ بقِدَّ سَباهُ

عَجیبٌ جناه كغُصن ٍ غَزالٌ

حَبیبْ عَجیبٌ رَطیبْ رَبیبْ

[الوطواط]

التفریق.3.2.12

It is known as the creation of a distinction between two things of one sort: if the

two things are denoted by the same word, repetition, then, has occurred (ibid:284(

بـَدرَةُالأمـیرِفـَنوَالُسَخاءِیومَالأمیرِكَنوَالٍِربیعوِقتَالغَمامنوَالُما--143

عَین ٍ          ونـَوالُ الغَمامِ قطَرَةُ مـاءِ

[الوطواط]

Here,الغمام’‘نوالandالامیر’‘نوالare two things of one sort (i.e.(’النوال‘denoted

by the same word (i.e.نوال‘.(’

التفریقمعالجمع.3.2.13
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It is known as the gathering of two things under one characterization or

property, then creating a distinction between the two things in that very

characterization or property (ibid: 286:(

طِینمِنوَخَلقَْتھَُنَّارٍمِن-((خَلقَْتنَيِ)12(الاعراف/))-144

In this Quranic verse, the two persons denoted by the{ي-}in’خلقتني‘and-}{ـھ

in’خلقتھ‘are gathered in’الخلق‘)i.e. ‘creation’) then are differentiated as to this very

thing (i.e. creation), in that one is created out of’النار‘)i.e. ‘fire’) and the other is

created out of’الطین‘)i.e. ‘clay.(’

والإیجابالسلب.3.2.14

It occurs when speech is based on negating something then affirming it or

recommending something then disrecommending it,1952:431(العسكري,(thus, the

word denoting that thing would recur:

وَاخْشَوْنِ))تخَْشَوْھُمْ((فلاََ-)3(المائدة/-145
[المتنبي]خُمولاجَھـلِتُوماجَھـلِتُولقدًحقیقةعَرفتُوماعَرفتُولقد--146

5-3Comparison

This level is shared by both English and Arabic.However, the English

morphological system is not exactly the same as or even similar to that of Arabic. In

Arabic (like other Semitic languages such as Hebrew) “words may be formed by

modifying the root itself internally and not simply by the concatenation (i.e. linking

together) of affixes and roots [like what happens in English]” (Katamba, 1993: 163).

So, English is – with a few exceptions – a cocatenative language i.e. its morphemes, in

forming words, are attached one after the other; Arabic normally is noncocatenative,

for “infixing and modification of the root, rather than the stringing together of

morphemes’ is the norm” (ibid). Here, ‘infixing’ is not limited to the common sense of

adding a distinct morpheme to the middle of a word to form another. Rather, it is used

in the wider sense of generally the word-formation processes happening inside words

to form others, for in Arabic it may not often be possible to segment words simply

into distinct morphemes as in English where it is normally possible. Nevertheless, it is

still possible to apply segmentation to Arabic words though to a quite limited extent.

However, for the sake of consistency, this level is similarly divided, in both languages,

into a number of sub-levels, as illustrated below.
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A- Bound Morphemes

This sub-level is common in both languages. It is also common that affixes are

the only commonly repetitive type of bound morphemes. However, of the affix three

types (i.e. prefix, infix, and suffix) only the suffix could occur naturally repetitive in

English, whereas in Arabic all three types are naturally commonly repetitive.

Additionally, the suffix in English is repetitive in the sense of a distinguished pattern,

namely ‘homoioteleuton’ whereas in Arabic it is not, nor are the prefix and infix.

B- Free Morphemes

It is the second sub-level of the morphological level which is repetitively

common in both English and Arabic. Free morphemes could repetitively attach the

further two types of the affix, the inflectional and the derivational: this is also true of

both languages as follows.

1-Polyptoton

This English pattern of repeating free morphemes attached to varying

inflectional ones is commonly present in Arabic though not as a distinguished scheme

as it is in English.

2-Paregmenon vs. the Cognate Accusative;الاشتقاقجناس

Free morphemes attaching repetitively to varying derivational affixes occur in

English in the scheme ‘paregmenon’ ;in Arabic, such a notion manifests in two

schemes: ‘the cognate accusative’, andالاشتقاق’.‘جناسFor English, such two Arabic

patterns may look formally the same, in that both are formed by free morphemes

attached to derivational affixes. But, in Arabic each of the two schemes has a distinct

identify i.e. having a distinguishable form and function.

C- The Word

Being the most repetitive element, this third morphological sub-level is

similarly common in both languages . In Arabic, it is of two further sub-levels, the

words’ morphological forms and words themselves; in English, it is merely in the

latter, as in below.

1-The Words’ Morphological Forms
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Such a notion – and so’الموازنة‘and’المماثلة‘–is an Arabic peculiarity ;it is

eccentric to the morphology of English wherein words have no whatsoever sets of

morphological formats on the manner of which they are formed.

2-TheWords

Here, words are themselves repeated; it is common in both English and Arabic.

Within this sub-level, there are several patterns in each language, some of which are,

to some extent, common in both languages, others are unique in favour of one of

them, as in below.

a- Anaphora

This English common pattern , as a scheme, is missing in Arabic, though

examples of which are commonly available.

-147ِوالوَشمِالعینینفلَسطینیةُ-

فلَسطینیةُ الأحلام ِ والھَمِّ-

فلَسطینیةُ المِندیل ِ والقدَمَین ِ والجِسم ِ

فلَسطینیةُ الكَلمِاتِ والصّمتِ

فلَسطینیةُ الصّوتِ

فلَسطینیةُ المیلادِ والموتِ

]                     محمود درویش[

b- Epistrophe vs.الایطاء

The English pattern ‘epistrophe’ is almost similar to’الایطاء‘in Arabic except,

maybe, that epistrophe is mostly prosaic whereas’الایطاء‘is only poetic.

c- Symploce

It the sense of a distinguished pattern, such an English scheme is missing in

Arabic, yet, examples could be sought:

-148سُكونمِنناعِساتٍبقَایافي-

في بقَایا مِن سُكون-

في سُكون

]                                                                                          السیاب[

d- Anadiplosis vs.الاطرافتشابھ

The English scheme ‘anadiplosis’ and the Arabicالاطراف’‘تشابھare exactly the

same.

40



مجلة العلوم الانسانیة ................................... كلیة التربیة – صفي الدین الحلي

e- Epizeuxis

This English scheme has no Arabic equivalent, though example of which are

common in Arabic, may be more common than in English, for this

succession-without- break of utterances – in ‘epizeuxis’ – is particularly what most

Arabic grammarians necessitate in Arabic emphatic repetition1966,(الزبیدي:vol.

3/519.(

f- Epamalepsis; Epanados vs.التصدیر

The English pattern ‘epanalepis’ is similar to a part of the Arabic’التصدیر‘

namely to the first prosaic and poetic cases where words occur at the beginning and

end of a clause (in prose) or a line (in poetry). On the other hand, ‘epanados’, the other

English pattern is also partially similar to;’التصدیر‘all poetic positions (except the

first) to the case of full repetition – in’التصدیر‘–could be compared to one part of

epanados, in particular that wherein repetition occurs at the middle and end of a line or

clause; the other part, wherein words occur at the beginning and middle of a line or

clause, is, as a pattern, missing in’التصدیر‘or any other Arabic pattern, though

examples for it could be found:

رٍ -149ِمُجَمجَمغیرَالشّكرَالیھِوسُقتُ- فسَاقَ اليَّ العُرفَ غَیرَ مُكَدَّ

[المتنبي]

One more form of’التصدیر‘is that of;’الجناس‘this form, in its diverse poetic

positions (except perhaps the first), could occur in English but not as a distinguished

scheme (see example no.10, specifically the word ‘lie’ in the fifth line). A third form

of’التصدیر‘is that wherein the repeated words are derived of one stem; the positions

(except the first) of such case are also resembled in English, though not in a

distinguished scheme (see example no.89 and 90). The fourth case of,’التصدیر‘where

the repeated words are seemingly of one stem, is missing in English. However, a

noteworthy matter is that, in most points of similarity between English and Arabic, the

Arabic side is more elaborate, mostly consisting of three various positions (throughout

both hemistiches) vis-à-vis one in English; this is obviously owing to the

two-hemistich system in the Arabic poetry, a thing which is missing in the English

poetry.

gالتعطف-
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Based on the two-hemistich system, this Arabic scheme is missing in English.

h-المشاركة

Such an Arabic pattern is somehow related to punning which is common in

English. Yet, to pun then disambiguate the punning through repetition is not at all

common in English.

i-التردید

This Arabic pattern, in the sense of a distinguished scheme, is missing in

English though natural manifestations are available:

150-Sweet day, so cool, so calm, so bright

]Herbert’s ‘The Church.[’

j-والایجابالسلب

This Arabic pattern , as a distinguished pattern, is missing in English, though

examples could be sought:

151-For I do praise Thee, yet I praise Thee not;

]Herbert’s ‘Justice.[’

K-;التوأمالمراجعة;التطریز

Those three Arabic patterns, which are distinguished on formal bases, are

missing in English; such formats of repetition as those patterns are eccentric to

English.

l-المزاوجةالمشاكلة:التفریق:التفریق:معالجمع

All these are Arabic patterns elaborately recognized on semantic – rather than

formal or positional – criteria; such patterns, along with the criteria, are missing in

English.

6-The Syntactic Level

6-1In English

Syntax “deals with rules governing the combination of words in sentences”

(Crystal, 1997:249). Thus, syntax deals with larger-than-word linguistic units; such

units are either grammatical structures or word strings as illustrated below.

1.The Structure

A grammatical structure is the way words are appropriately grouped into larger

units. Grammatical structures may recur within an utterance, or a text, for some more
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or less purposes. There are two common patterns of structure repetition: ‘parallelism’

and ‘antimetabole.’

1.1.Parallelism

Parallelism is known as “similarity of grammatical structures” (Sledd,

1959:291). This definition of parallelism is generally agreed upon by most

rhetoricians and writers of literary dictionaries (e.g. Cudden (1982), Thrall and

Hibbard (1960), and Gray (1984)) and some grammarians (e.g. Sledd (1959)).

However, some critics (e.g. Hopkins and Jacobson (from Culler, 1975)) and some

grammarians (e.g. Leech (1969)) argue that parallelism, in its widest sense, means

‘regularity’ in language and, thus, includes all patterns of repetition at all levels.

Therefore, for Leech (and some others), parallelism in this study means what they call

‘syntactic’ parallelism. However, parallelism is one of the basic principles of grammar

and rhetoric, where equivalent ideas or things are set forth in coordinate – or

semi-coordinate – structures (Corbett, 1965:429). It is not, in any way, necessary that

words are repeated in the parallelistic structures in order for them to be regarded such

(ibid:(

152-If you prick us, do we not bleed? if you trickle us, do we not laugh? if you

poison us, do you not die? and if you wrong us, shall we not revenge?

]Shakespeare’s ‘The Merchant of Venice’, ІІІ .і[

153-He spake me fair, this other gave me strokes:

He promised life, this other threatened death:

He won my love, this other conquered me:

And sooth to say, I yield myself to both

]Kyd’s ‘Spanish Tragedy’, І. іі[

154-If of Dryden’s fire the blaze is brighter, of Pope’s the heat is more regular

and constant. Dryden often surpasses expectation, and Pope never falls below it.

Dryden is read with frequent astonishment, and Pope with perpetual delight.

]Dr Johnson’s ‘Life of Pope’ (1781[(
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When the parallel elements are similar not only in structure, but also in length

(i.e. the same number of words and even of syllables) the form of parallelism is called

‘isocolon’ (ibid:(

155-His purpose was to impress the ignorant, to purplex the dubious, and to

confound the scrupulous.

1.2.Antimetabole

It is also called ‘antistrophe’ and is known as a scheme where words are

reversely repeated in parallel structures (ibid: 437-8).This means that, not only is the

structure repeated, but also the words reversely:

156-What is Hecuba to him, or he to Hecuba

That he should weep for her? [Shakespeare’s ‘Hamlet’, ІІ. ii[

157-One should eat to live, not live to eat. [Moliere’s ‘L’ Avare[’

2.Word-Strings

Here, word-strings (i.e. larger-than-word linguistic units) are repeated. This

includes phrase and clause.

2.1.The Phrase

A phrase is usually defined as a group of words which does not contain a finite

verb and does not have a subject-predicate structure (Richards et al, 1985:39). A

phrase contains more than a word; it is larger than a word and smaller than a clause or

sentence. Phrases are of several types e.g. ‘adverbial’, ‘adjectival’, ‘prepositional’

…etc. Phrases could be commonly found repetitive in language:

158-Lorenzo: …, in such a night

Troilus methins mounted the Troyan walls,

And sighed his soul toward the Grecian tents,

Where Cressid lay that night.

Jessica: In such a night

Did Thisbe fearfully o’ertrip the dew.

And saw the lion’s shadow ere himself,

And ran dismayed away.

Lorenzo: In such a night

Stood Dido with a willow in her hand
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Upon the wild sea-banks, and waft her love

To come again to Carthage.

Jessica: In such a night

Medea gathered the enclanted herbs

That did renew old Æson.

]Shakespeare’s ‘The Merchant of Venice’, V. і[

159-When I was a child, I spoke like a child, I thought like a child, I reasoned

like a child … [Saint Paul[

However, most of the word-repetition patterns (e.g. anaphora, epistrophe,

epizeuxis) include ,as said earlier, phrase repetition, such as the following extract

from one of Pope’s poems, where the anaphoric prepositional phrase ‘for this’ is

repeated thrice:

160-Was it for this you took such constant care

The bodkin, comb, and essence to prepare?

For this your locks in paper durance bound?

For this with fort’ring iron wreath’d around?

For this with fillets strain’d your tender head,

And bravely bore the double loads of lead!

2.2.The Clause

This covers both the ‘clause’ and ‘sentence’ since the difference between those

two terms is little. A clause is defined as “a group of words which form a grammatical

unit and which contain a subject and a finite verb” (Richards et al, 1985:39) which

makes it similar to the simple sentence.

In fact, a clause – though never a phrase – could quite often be a full sentence

e.g. “I hurried home” (ibid). Moreover, some schools of grammar (e.g.

Transformational Generative Grammar) “make no formal distinction between clauses

and sentences” (Crystal, 1997:62). There are three common patterns of repetition, as

illustrated below.

2.2.1.Refrain

A refrain is “a line or lines repeated at intervals during a poem, usually at the

end of each stanza” (Beckson and Gans, 1961: 171). It could also be part of a line or
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even a word (Gray, 1984: 171). Though sometimes it undergoes slight modification, a

refrain is very often an exact repetition as in the tragic ballad ‘The Cruel Brother’ in

bellow:

161-A gentleman came oure the sea,

Fine flowers in the valley

And he has courted ladies three

With the light green and the yellow

..…………………………

Now does she neither sigh nor groan:

Fine flowers in the valley

She lies aneath yon marble stone

With the light green and the yellow.

However, refrains in songs, wherein the audience is expected to join in, are

called ‘chorus’ (Gray, 1984:171.(

2.2.2.Repetend

This term is sometimes used a synonym for refrain, but the two terms are more

often distinguished; “where a refrain appears without alteration at regular intervals, a

repetend is often varied and does not appear at any predetermined point” (Beckson

and Ganz, 1961:172:(

162-“I fear thee ancient Mariner!

I fear the thy skinny hand!

And thou art long, and lank, and brown,

As is the ribbed sea sand

..………………………

I fear thee and thy glittering eye,

And thy skinny hand, so brown”.–

Fear not, fear not, thou Wedding Guest!

This body dropt not down.

]Coleridge’s ‘The Rime of the Ancient Mariner[’

2.2.3.Incremental Repetition
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This form of repetition is found frequently in the ballad. In this scheme, a stanza

repeats a preceding one with variation but adds something to advance the story (Thrall

and Hibbard, 1960:238-9). Incremental repetition is a rhetorical device of the ballad

form, and has been widely used in ballads for hundreds of years (Cudden, 1982:327).

A nice example is in a popular British ballad called ‘Lord Randal:’

163-“O where ha you been, Lord Randal, my son?

And where ha you been, my handsome young man”?

“I ha been at the greenwood; mother, mak my bed soon,

For I’m wearied wi hunting, and fain wad lie down”.

.…….……………………………

“An wha met ye there, Lord Randal, my son?

An wha met ye there, my hansome young man”?

“O I met wi my true-love; mother, mak my bed soon,

For I’m wearied wi hunting, and fain wad lie down.”

……………………………………

“And what did she give you, Lord Randal, my son?

And what did she give you, my handsome young man”?

“Eels fried in a pan; mother, mak my bed soon,

For I’m wearied wi hunting, and fain wad lie down”.

However, repetition at the clause level could also be found in language, but not

in the sense of a distinguished scheme:

164-We shall fight on the beaches, we shall fight on the landing-grounds, we shall

fight in the fields and in the streets, we shall fight in the hills.…

]Sir Winston Churchill[

6-2In Arabic

Syntax deals with larger-than-word linguistic units .These units are either

abstract grammatical structures, or word-strings. In Arabic, repetition at the syntactic

level is of both types, as illustrated below.

1.The Structure
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A grammatical structure is the way words are appropriately grouped into larger

units: a grammatical structure is, therefore, an abstract notion. Such structures could

normally recur in some piece of language for a certain purpose. There are two

common schemes of structure repetition in Arabic:’التوازي‘and.’العكس‘

التوازي.1.1

It is defined as the similarity of structures with difference of meanings (i.e.

words(,مفتاح)1997:259:(

رْفوُعَةٌ,سُرُرٌفیِھَاجَارِیةٌَ,عَیْنٌ-((فیِھَا وْضُوعَةٌ,وَأكَْوَابٌمَّ -165وَزَرَابيُِّمَصْفوُفةٌَ,وَنمََارِقُمَّ

بلِِ كَیْفَ خُلقِتَْ, وَإلِىَ السَّمَاء كَیْفَ رُفعَِتْ, وَإلِىَ الْجِباَلِ كَیْفَ نصُِبتَْ, وَإلِىَ الأْرَْضِ مَبْثوُثةٌَ, أفَلاََ ینَظرُُونَ إلِىَ الإِْ
)20-12الغاشیة/(سُطِحَتْ))كَیْفَ

ا رُهُباِلْحُسْنىَ,وَصَدَّقَوَاتَّقىَ,أعَْطىَمَن-((فأَمََّ اللِْیسُْرَى,فسََنیُسَِّ 166َ-بخَِلَمَنوَأمََّ

رُهُباِلْحُسْنىَ,وَكَذَّبَوَاسْتغَْنىَ, )10-5(اللیل/للِْعُسْرَى))فسََنیُسَِّ

However, it is argued that,’التوازي‘in its wide sense, refers to repetition at all

levels i.e. sounds, morphemes, words, phrases, and clauses,2004:15(الحیاني.(In

,however‘التوازي’, words are not at all necessary to repeat.

العكس.1.2

Also called’التبدیل‘or,’العكس’‘المقلوب‘occurs when some utterance is repeated

with the order of its words reversed,2001:239(الھاشمي:(repeating an utterance – with

its words reversed – means repeating its structure as well:

-167الْمَیِّتِمِنَالْحَيَّوَتخُْرِجُاللَّیْلِفيِالنَّھَارَوَتوُلجُِالْنَّھَارِفيِاللَّیْلَتوُلجُِ-((

)مِنَالمََیَّتَوَتخُْرِجُ )27عمران/آل()الْحَيِّ

وابـلُِطـلَـُّكََوطـَلٌّفـوَابـلِھُـمٌسَحابةَوِمِنكَمِنھُمْأمْطرََتْإذا--168

[المتنبي]

2.Word-Strings

More often, word-strings are repeated at the syntactic level. Using the English

classification and terminology, this level can further be divided into two sub-levels:

phrase and clause.

2.1.The Phrase
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A phrase is larger than a word and smaller than a clause. Not in the sense of a

distinguished pattern, phrases could quite commonly recur in Arabic:

ِزُلالمَِوتٍبكِأسشَرِبْناقدالحِذراناّخُذواتغَْلبَِبنَيِیا--169

بنَيِ تغَلبَِ قتَلَتـُــمْ قتَیـــلاً           ما سَمِعْنا بمِِثـلْھِ في الخَواليِ

[الحارث بن عباد]

للَُأیَُّھـاصَباحاَعِمْألا--170 الخاليِالعُصُرِفيكانَمَنْیعَِمَنْوَھَلْالبالـيالطَّـ

ـــدٌ        قلیــــلُ الھُمــــوم مِا یبَیـــتُ بأوَْجـــال ِ وَھَــلْ یعَِمَــنْ الاّ سَعیـــدٌ مُخَلَّـ

وَھَل یعَِمْنَ مَنْ كانَ أحْدَثُ عَھْدِهِ        ثلاثیـــنَ شَھْــراً فـي ثلاَثـَــةِ أحــــوال ِ

[امرؤ القیس]

كَــنبالقفََّیــنأِسَمــاءَلآِلزَمَنوٍمِنْعاممِِنْللِمَنازِلكم--171 ِفِالـرُّ

لآِل أِسماءَ إذ ھـامَ الفـُؤادُ بھِــا          حیناً وإذ ھيَ لمَ تظَعَنْ وَلمَ تبَنِ

[زھیر بن أبي سلمى]

2.2.The Clause

This covers the ‘sentence’ as well. Repetition of clauses is so common that it

takes several forms or schemes, below are the commonest.

الأشطارتكرار.2.2.1

It is a poetic form of repetition. It occurs in poetry whose lines consist each of

two hemistiches.الاشطار’‘تكرارmeans the repetition of the first hemistich of a line in

full,1998:29(الشرع.(For instance,الھذلي’ذؤیب‘أبوintermittently repeats the first

hemistich of a line thrice throughout one of his long poems:

مُمَــنَّعُأعَزّشِــاھِقةٍَرأسفيحَدَثــانھِِعلىیبَــقىلاوَالدّھرُ--172

وَالدّھرُ لا یبَــقى على حَدَثــانھِِ           جَوَنُ السَّراةِ لھَُ جَدائـِـدُ أرْبـَـعُ

ع                         ُ تــْھُ الكِــلابُ مُـرَوَّ وَالدّھرُ لا یبَــقى على حَدَثــانھِِ           شَببٌَ أفزََّ

ــعُ وَالدّھرُ لا یبَــقى على حَدَثــانھِِ           مُسْتشَْعِرٌ حَلقََ الحَدیــدِ مُقنََّـ

قطَِــینـــافـِیھـالقِیــلـكُِمْنكَُــونُھِنـــدٍبنَعَمــرُومَشِیئــةٍبـِأيِّ---173

بـِأيِّ مَشِیئــةٍ عَمــرُو بنَ ھِنـــدٍ           تطُیـعُ بنِا الوُشـاةَ وَتـَـزْدَرینـــا

[عمرو بن كلثوم]

Sometimes, this form of repetition is taken to extremes when a hemistich is

repeated many times. This is well-illustrated byالتغلبي’ربیعةبن‘المھلھلwho, in an elegy
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of his brother,’كلیب‘repeats the first hemistich of the first line twenty-five times

respectively:

اِلجَزُورِعَنالیتَیــمُطرُِدَإذاكُلیَْبٍمِنْعِدلاًلیَسَأنْعلى--174

على أنْ لیَسَ عِدلاً مِنْ كُلیَْبٍ             إذا ما ضِیْرَ جیـرانُ المُجیـر                  ِ

على أنْ لیَسَ عِدلاً مِنْ كُلیَْبٍ             إذا رَجَفَ العُضاهُ مِنَ الدَّبور            ِ

In a poem threatening to avenge the death of his killed son,عباد’بن‘الحارث

repeats the first hemistich of the first line twenty-one times respectively too:

بــا--175 حِیاليعٍَنوائلِحَربُلقَحَِتْمِنـّـيالنَّعَـــامةِمَرْبـِـطَقرَِّ

سْع غِـالي بــا مَرْبـِـطَ النَّعَـــامةِ مِنـّـي            إنَّ بیَْعَ الكِرامِ  باِلشِّ قرَِّ

بــــا سِربــالي بــاھــا وَقرَِّ بــا مَرْبـِـطَ النَّعَـــامةِ مِنـّـي             قـَرِّ قرَِّ

In response,التغلبي’ربیعةبن‘المھلھل–the killer of’’الحارث‘s son – composes a

poem whose first hemistich of the first line“مني”المشھرمربطقرّباis repeated

thirty-nine times (ibid:31.(

التخییر.2.2.2

It is also a poetic form of repetition in which one or more lines are fully

repeated with changing one word or more in each line – usually the rhyme-word

.(Vol.3/149:1969(المدني, The poem ofالجن’‘دیكconsists of a quatrain repeated more

than once, with changing only the rhyme-word in each repetition:

ِالمَنــامعِندَمَضْجَعيعَــنْیـَنْثنَـِـــيلطِـَیْفــــكِِقــوُلي--176

جُ في عِظــــامِي فـَعَسى أنـــــامُ فــتَنَْطفَـِـــي            نــارٌ تـُـأجَّ

قــــام ِ جَسَـــدٌ تقُلَِّبـُـــــھُ الأكُــــفُّ             على الفـِـراش مِِنَ السِّ

أمّــا أنــا فكَمــــا عَلمِْــــتِ              فھََــلْ لوَصْــلكِِ مِــــنْ دَوام                       ِ

قــوُلي لطِـَیْفــــكِِ یـَنْثنَـِـــي             عَنْ مَضْجَعي عِندَ الھُجوع                       ِ

جُ في ظلُــــوعي فـَعَسى أنـــــامُ فــتَنَْطفَـِـــي              نــارٌ تـُـأجَّ

مــوع ِ جَسَـــدٌ تقُلَِّبـُـــــھُ الأكُــــفُ              على الفـِـراش مِِنَ الدُّ

أمّــا أنــا فكَمــــا عَلمِْــــتِ              فھََــلْ لوَصْــلكِِ مِـنْ رُجُوع ِ

قــوُلي لطِـَیْفــــكِِ یـَنْثنَـِـــي             عَـنْ مَضْجَعي عِندَ الھُجـود

جُ فـــي كُبــوُدي فـَعَسى أنـــــامُ فــتَنَْطفَـِـــي               نــارٌ تـُـأجَّ

جَسَـــدٌ تقُلَِّبـُـــــھُ الأكُــــفُ               على الفـِـراش مِِنَ الـوُقــُود

أمّــا أنــا فكَمــــا عَلمِْــــتِ               فھََــلْ لوَصْــلكِِ مِنْ وُجُــود
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التقسیمتكرار.2.2.3

Also referred to by1988:132(إلیاس,الشعریة’‘اللازمة,(this pattern is defined as the

repetition of a word or a clause at the end of each stanza,1967:250(الملائكة:(

أتیَـتْوَلكنيّأیَْنَمِنأعَْلـَــمُلاجِئْتُ--177

وَلقَدْ أبْصَرتُ قدَُّامي طرَیقاً فمََـشَیـتْ

وَسَأبْقى سائرِاً إنْ شِئْتُ ھذا أمْ أبـیَتْ

كیفَ جِئْتُ كیفَ أبْصَرتُ طرَیـقـي؟

لسَْـتُ أدْري

أجََدیدٌ أمَْ قدَیمٌ أنَاْ في ھذا الـوجُـــــودْ

ھَلْ أنا حُرٌ طلَیقٌ أمْ أسِیرٌ فـي قیُــودْ

ھَلْ أنا قائدُِ نفَْسي في حَیاتي أمْ مَقوُد                                  ْ

ــــى أنَّنــــــي أدري وَلكِــــــــنْ أتَمََنَّـ

لسْتُ أدري

[إیلیا أبو ماضي]

Sometimes, the whole poetic line at the beginning of the stanza is repeated

):1988:132(الیاس,

حَجَــــرْبیَتــيرُكنُحَدیــــدْبیَتــيسَقفُ--178

فاَعْصِـفي یا رِیـــاحْ      وَانتـــَحِبْ یا شَجَـــر    ْ

وَاسْبـَـحي یا غُیـُــومْ      وَاھْطـُـلي باِلمَطـَـــرْ

وَاقْصِـفي یا رُعُـــودْ      لسَتُ أخَشَى خَطـَــرْ

سَقفُ بیَتـــي حَدیــــدْ      رُكنُ بیَتــي حَجَـــرْ

..............................

مِن سِراجي الضَئیلْ      أسَتمَِـــــدُّ البصََـــــرْ

ـــلامُ انْتشََــــرْ كـلَُّمـا اللیـــلُ جــــاءْ      وِالظَّـ

وَإذا الفجَْــرُ مـــــاتْ      وَالنَھّـــارُ انْتحََـــــرْ

فاَخْتــَفي یا نجُُـــــومْ      وَانْطـَـفئِْ یا قمََــــــرْ

مِن سِراجي الضَئیلْ      أسْتمَِـــــدُّ البصََــــــرْ

[میخائیل نعیمة]
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Repetition inالتقسیم’‘تكرارcould also occur at the beginnings of successive

stanzas,1967:251(الملائكة:(

كانتَْصُدفةًَ--179

جینْ وَكُناّ اثنیَْن فِي حَشدٍ مِنَ المُتفَرَِّ

وقْ اثنیَْن كُِناّ في زُحام اِلسُّ

كانَتْ بیَننَا صُدَفٌ
وَأزْمِنةٌَ
وَأمكِنةٌَ

وَآلافٌ مِنَ الأسماءْ

آلافٌ مِنَ الأمواتِ وَالأحیاءْ

كُناّ اثنیَن مُِبتعَِدَیْن مُِقترَبیَْنْ

وَانعَقدََتْ خُیوُطٌ بیَننَا

وَانعَقدََتْ أكَُفْ

.................

صُدفةًَ كانتَْ

وَكُناّ اثنیَْن مُِلتقَیِیَْن مُِفْترَِقیَْنْ

وَانفرََطتَْ خُیوُطٌ بیَننَا

انفرََطتَْ أكَُفْ

ثمَُّ انطفَأَتْ مَجامِرُنا

وَسِرْنا في طرَیقیَنْ

وَافترََقْنا مِن جَدیدْ

[سامي مھدي]

In certain other cases, the repeated clause inالتقسیم’‘تكرارundergoes a slight

modification each time it recurs so as to avoid monotony (ibid:(

السّافرِْالجُرحَأحْتمَِلَلنَْأغْضَبُأغْضَبُ--180

جُرحٌ قدَْ مَرَّ مَساءَ الأمْس عِلى قلَبي

جُرحٌ یجَْثمُِ كاللیّل اِلمُعْتمُِ في قلَبي

یجَْثمُِ أسْوَدَ كالنقِْمةِ في فكِرِ ثائرِْ

جُرحٌ لمَْ یعَْرِفْ إنسانٌ قبَلي مِثلھَْ

لنَْ یشَكوَ قلَبٌ بشَِريٌّ بعَْدي مِثلھَْ

تْھُ الظُّلمَةُ في أمْسي المَطْويِّ أحَسَّ
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وَمَضَتْ تھَمِسُ في صَمْتِ اللیّل ِ: مَن اِلجانيِ

تْھُ حَتىّ الأبدَِیَّةُ وَالآفاقُ أحَسَّ

وَتنَاسى، لمَْ یعَْبأَ، لمَْ ینَْتبَھِِ الجانيِ

أغْضَبُ أغْضَبُ للِجُرح اِلمُخْتلَجِ ِ الشّاكِي أغْضَبُ

سَیجَُنُّ مِعيَ الصّبرُ المَذبوحُ المُرْتعَِشُ

سَتجَُنُّ مَعيَ اللُّغَةُ وَالحِقْدُ المُرْتعَِشُ

سَتثَورُ مَعيَ الذّكرى سَتثَورُ وَلا مَھْرَبْ

لا مَھْرَبَ مِنْ جُرح قِدَْ مَرَّ على قلَبي

[نازك الملائكة]

isالتقسیم’‘تكرار more suitable to poems whose general theme could be divided into

several items than to those poems which have correlated, well-knit themes, and whose

general unity contradicts the nature ofالتقسیم’‘تكرار)ibid: 253.(

التذییل.2.2.4

It is one form of,’الإطناب‘and occurs when a complete clause – whether prosaic

or poetic – is annexed by another which comprises its meaning, with the same words

or not,1969(المدني:Vol.3/39:(

-181)81(الاسراء/زَھُوقاً))كَانَالْباَطِلَإنَِّالْباَطِلُوَزَھَقَالْحَقُّجَاء-((وَقلُْ

Here,زھوقا’كانالباطل‘إنis regarded as’تذییل‘of its preceding clauseالباطل’‘زھق

due to the similarity of meaning and also of words between both clauses,السید)

1986:255.(

[المتنبي]ینَْفـَـدُلابمِـایفَْنىمایَحُیـطُأبوَِصفكُِمْیحُیطُوَلاالكلامُیفَْنى--182

Here, too, the second hemistich is considered as’تذییل‘of the first (ibid:

257).However, repetition of clauses may occur but not in the form of a scheme:

-183)6-5الشرح/())یسُْرًاالْعُسْرِمَعَإنَِّیسُْرًا,الْعُسْرِمَعَ-((فإَنَِّ

6-3Comparison
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The syntactic level, where larger-than-word linguistic units are repeated is

common in both English and Arabic. Here, repetition is of two types: repetition of

structure and that of word-string.

A- The Structure

The structure is an abstract notion referring to the way words are grouped into

larger units; repetition of such a notion is common in both languages , having various

schemes, as follows.

1-Parallelism vs.التوازي

Parallelism in English is the same as’التوازي‘in Arabic both in the common

sense of structure similarity and the wide sense of regularity in language in general

(referring to repetition at all levels and patterns). As well, words are not necessary to

repeat in both parallelism and.’التوازي‘‘Isocolon’ in English could best be compared

to’المماثلة‘in Arabic except that the notion of the morphological forms of words

(indicated in(’المماثلة‘is missing in English.

2-Antimetabole vs.العكس

The English scheme ‘antimetable’ is the same as the Arabic’العكس‘where both

refer to structure repetition with the words also repeated but reversely.

B- Word- Strings

This is the second type of repetition at the syntactic level which is common in

both English and Arabic wherein it is of two levels, phrase and clause.

1-Phrase

Repetition of such a linguistic segment is equally common in both English and

Arabic.

2-Clause

This sub-level is common in both English and Arabic having several schemes in

both languages.

a- Refrain vs.التقسیمتكرار
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‘Refrain’ is an English scheme that is similar toالتقسیم’‘تكرارin Arabic; both

refer to an utterance (usually a clause or a whole line, though may be a phrase or even

a word) repeated usually at the end of a stanza. Moreover, both schemes are subject to

a slight modification usually to avoid monotony.

b- Incremental Repetition vsالتخییر.

An English scheme, incremental repetition is somehow similar to’التخییر‘in

Arabic; in both, a stanza recurs with slight variation. However, variation in

incremental repetition usually includes several words or clauses from whichever part

of the stanza, whereas in’التخییر‘variation is usually limited to a single word a line

(often the rhyme word). Moreover, incremental repetition usually involves a stanza; in

it‘التخییر’ may be a stanza or more or less.

c- Repetend

Such an English scheme , as a pattern, is missing in Arabic, though examples

are available:

-186بعَیدندِاءٌحَتىّ)(سَأھواكَ-

مان - تلاَشى على قھَقھَاتِ الزَّ

بقَایاهُ ... في ظلُمَةٍ ... في مَكان

دى في خَیالي بعَید وظلََّ الصَّ

(سَأھواكَ حَتىّ .....سَ) ... یاللَصَدى

اعَةِ الناّئیِة أصیخي الى السَّ

(سأھواكَ حَتىّ....) بقَایا رَنین

تحََدَّینَ حَتىّ الغَداة

(سَأھواكَ ...) ما أكذَبَ العاشِقین

(سَأھوا...) نعَم تصَدُقین

]                                                                                             السیاب[

d-الاشطارتكرار

This Arabic pattern is totally missing in English, for the two-hemistich system

on which such pattern is based is eccentric to the English poetry.

e-التذییل

This is an Arabic pattern which is missing in English both as a distinguished

pattern and examples.

55



مجلة العلوم الانسانیة ................................... كلیة التربیة – صفي الدین الحلي

A general contrastive note should be made here about the limits of patterns in

both the syntactic and morphological levels: most English word-repetition patterns, in

effect, extend to include larger units such as phrase and even clause. The same is true

of some English clausal patterns, namely refrain which includes phrase or even word

repetition. In Arabic, this is mostly not the case; all Arabic word-repetition patterns

are limited to this particular unit, and such are the clausal ones (with the clause),

exceptالتقسیم’‘تكرارwhich, though is mainly clausal, may include phrase or word

repetition as well.

7-Conclusions

The following are the most important conclusions arrived at in this study:

1. Repetition is a phenomenon common in both English and Arabic.

2. A comprehensive definition of repetition based on formal as well as functional

basis is missing in English while present in Arabic.

3. Repetition has an essential role in the literature of both languages. However, it

had been a conspicuous distinctive feature of Arabic, characterizing the

majority of its literature, an extreme which is not true of English.

4. Most studies of repetition in Arabic are inspired and reasoned by the Glorious

Quran (whose mother tongue is Arabic) for this heavenly book, full of

repetition, had always been regarded as the divine miraculous rhetoric; English,

on the other hand, is not affected to a similar extent by the Holy Bible which,

though full of repetition, is not an original English manuscript.

5. Repetition in both languages is of three main types: semantic, formal, and full.

Semantic repetition (recurrence of only meaning) is more elaborate in Arabic,

taking forms which are either missing in English (such as ‘ العامبعدالخاصذكر ’

and ‘ الخاصبعدالعامذكر ’) or more elaborate than in English (such as Arabic

expressions of semantic repetition vis-à-vis English reflexive pronouns). The

Arabic ‘ الإبھامبعدالإیضاح ’, as a scheme, is missing in English, though examples

are available in it.

6. As for formal repetition (the recurrence of only form), it is common in both

languages, though in Arabic, represented by ,’الجناس‘ it is much more elaborate

in that it takes five main schemes, some are of further sub-types, hence: التام’‘

56



مجلة العلوم الانسانیة ................................... كلیة التربیة – صفي الدین الحلي

‘المستوفي(‘المماثل’, ’, and ‘ ‘متشابھ(‘مرفو’,المركب’ ’, and ‘ ‘المختلف’‘الناقص’,مفروق’)),

’(‘المضارع and ‘ ‘المقلوباللاحق’), ’ and ’المحرف‘ vis-à-vis three types of pun

(which stands for English formal repetition) with no sub-types: ‘homophonic’,

‘polysemic’, and ‘homonymic’. Excepting homonymic pun and ‘ التامالجناس ’,

being partially similar, all the above patterns of formal repetition are unique in

favour of their languages.

7. Full repetition (recurrence of form and meaning together), in both languages, is

commoner than the semantic and formal, and is the type that is mostly intended

in the levels and functions of repetition in general.

8. In addition to the semantic level, repetition, in both English and Arabic, is of

three main levels: phonological, morphological, and syntactic, each with

possible sub-levels and/or a set of schemes. In English, the phonological level

is of three schemes; ‘alliteration’, ‘assonance’, and ‘rhyme’, the latter is of

eight types: ‘end’, ‘rich’, ‘half’, ‘internal’, ‘pararhyme’, ‘masculine’,

‘feminine’ and ‘triple’. In Arabic, it is of seven types; ‘ ‘التصریع’,‘السجع’,القافیة’,

‘التشطیر‘التسمیط’,‘الترصیع’, ’, and ‘ ‘القافیةبالإنعكاس’.یستحیللاما ’ is similar to rhyme,

namely to the end- rhyme, as is ’التصریع‘ to internal rhyme; alliteration,

assonance, and triple rhyme, as distinguished patterns, are missing in Arabic,

though examples of them are common in it(Arabic examples of assonance may

be much more common than in English);all the other five types of rhyme are

completely missing in Arabic as are all the other five Arabic patterns in

English. In summary, then, the phonological level is almost similarly common

in both languages, each with the same number of common and unique patterns.

9. Repetition at the morphological level manifests, in both English and Arabic, in

three sub-levels; bound morphemes (or affixes), free morphemes, and words.

Of the affix three types, prefix, infix, and suffix, only the latter is repetitive in

English (in the scheme ‘homoioteleuton’), while all three are repetitive in

Arabic owing to the difference in the morphological systems of both languages,

the English one is (but for a few exceptions) wholly cocatenative, whereas the

Arabic, being more flexible, is a mixture of noncocatenative – infixing –

majority with a cocatenative minority. The free-morpheme level is almost
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equally common in both languages, both the free attaching to inflectional

(represented in English by the pattern ‘polyptoton’) and derivational ones (in

English ‘paregmenon’ while in Arabic both the ‘cognate accusative’ and جناس‘

.(’الإشتقاق The word level is much more elaborate in Arabic, consisting of two

main types; words’ morphological forms (totally missing in English) and words

themselves which, in turn, is more intricate than in English, comprising

fourteen schemes (vis-à-vis seven in English); ‘ ‘التفریق’,التفریق’,معالجمع

‘المزاوجة‘المشاكلة’, ’ (all distinguished on a semantic rather than formal basis, a

criterion which is not depended in any English pattern of repetition), التوأم’,‘

‘التطریز‘المراجعة’, ’ (three formats that are strange to English), ‘ ‘التعطف’,المشاركة’,

’‘التصدیر (which is similar to English both ‘epanalepsis’ and ‘epanados’), تشابھ‘

’الأطراف (the same as English ‘anadiplosis’), and ’الإیطاء‘ (similar to English

‘epistrophe’). All other English word patterns, ‘anaphora’, ‘symploce’, and

‘epizeuxis’, are common in Arabic though not as schemes, as are Arabic 'التردید'

and ' الإیجابوالسلب ' (epizeuxix is perhaps more common in Arabic). Thus, the

morphological level is more elaborate in Arabic than in English particularly in

the bound morpheme and word levels.

10. At the syntactic level, repetition in both English and Arabic is of two types;

structure (comprising English ‘parallelism’ and ‘antimetabole’ which are the

same as Arabic ’التوازي‘ and ’العكس‘ respectively) and word-strings which

consists of two levels; phrase (equally common in both languages) and clause

which is more elaborate in Arabic, comprising four patterns (vis-à-vis three in

English); ‘ التقسیمتكرار ’ (comparable to English ‘refrain’), ’التخییر‘ (comparable to

English ‘incremental repetition’), ‘ الأشطارتكرار ’, and ’التذییل‘ which are missing

in English; English ‘repetend’ is present in Arabic but not as a scheme.
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